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PORTRAITS A FEATURE 
OF ROYAL ACADEMY 


Sargent’s “Lady Rocksavage,” the Same | 
Subject by Sims, and Orpen’s Satiri- 
cal Presentments Attract Much Notice 








LONDON—Press men in search of a “story” 
will, I fear, be hard put to it to decide what 
to make the “picture of the year” in this 
spring's Academy, for the show is in this in- 
stance remarkably free from sensational feats, 
while the problem picture, always a favorite 
with those who expect a literary alloy in paint- 
ing, 1s, with the exception of Philip Connard’s 
“Why?” (a domestic interlude in the life of a| 
rather unpleasing suburban couple), conspic- | 


| 
| 
| 
| 
| 


uously absent. 


Personally, I should divide the honors be- | 
tween two portraits of the same sitter, namely, 
between John S. Sargent’s portrait of Lady 
Rocksavage and Charles Sims’ picture of the 
countess with her little son. The Sargent pic- 
ture has a Holbeinesque quality, as if the 
artist had set himself to achieve a work for a 
family portrait gallery in a great house, choos- 
ing a ceremonial garb of black and purple such 
as may go down to the ages losing not a frac- 
tion of its beauty by reason of changes that 
may in the meantime have taken place in 





fashion. The painting is solid, the treatment 
simple and elegant, the color refined. 


In Sims’ picture we have the woman rather | 


than the great lady, despite the fact that the | 


artist has achieved an aristocratic distinction in 
the group, for which he has chosen as back- 
ground a marble terrace overlooking a land- 
scape of much charm. Cool, low tones have 
been chosen for the composition; the painter 
might, indeed, have used the same seiting for 
one of his elfin fantasies. 

It is portraits and yet more portraits that leap 


to the mind as one tries to co-ordinate one’s | 


impressions of the Academy. Orpen is a degree 
more Orpenesque than usual in the several can- 
vases from his prolific brush, the slight touch 
of caricature which he always permits him- 
self becoming more accentuated and the ten- 
dency to over-emphasis even slightly more 
apparent. One is disposed to wonder how Sir 
Charles Villiers Stanford and Lord Bearsted 


of Maidstone really like the unflinching truth} . 
with the strain of jocularity in it, that renders| Trifyllis has painted of prominent members of | 


their presentments so notable. 
truly rejoice when their friends comment on 
the excellence of the likeness? 


It is interesting to contrast the difference in | § h‘cago. 


treatment in Richard Jack’s version of “The 
Marriage of Princess Mary and Viscount Las- 
celles” and in Sir John Lavery’s presentment of 
the royal procession on its way back to the 
Palace after the ceremony. In the large can- 
vas of the former, there is nothing to focus 
the eye on the central figures; the attention is 
distracted in the endeavor to avoid irrelevant 
detail and select the real clou of the composi- 
tion. In the comparatively small painting by 
Lavery, the tiny coach, in which no attempt is 
made to indicate the features or form of the 
occupants, is quite naturally the centre of in- 
terest, obviously animating the expectancy and 
enthusiasm which give atmosphere to the work. 
We cannot pick out the trimming of a hat or 
the medals on a uniform, but the essentials are 
all there. 

As if to permit the visitor to enjoy the aca- 
demic feast in peace, the more revolutionary 
contributions have been carefully segregated. 
We had heard in advance of this kindly pre- 
caution and girded on our armor as we drew 
near the rogm, only to find that there was noth- 
ing likely to pierce or even damage it. Augus- 
tus John, having worked us up to a fever of 
apprehension, has sadly disappointed us. Not 
alone has his work weakened of late, but it has 
acquired a certain vulgarity which cannot even 
bass for bravura. 

The old surety of touch is missing, the old 
subtlety diminished. Even the portrait of G. 
Bernard Shaw is superficial, givfhg little hint 
of the acute brain that lies behind the arresting 
face. Better is the El Greco-like portrait of a 
Spanish padre, in which the classic treatment of 
the old Spanish school is cleverly suggested. 
Yet among his five contributions there is noth- 
ing that enhances his reputation or suggests 
new developments ! 

But among the men whom this Academy has 
certainly placed on a higher rung are Philip 
Connard, with his accomplished brushwork and 
broad treatment of light and color; Arnesby 

rown, with his steadily evolving mastery of 
atmosphere and distance, and Charles Shannon, 
with his rhythmic elegance, sometimes recall- 
ing a Giorgione, sometimes a Tintoretto. In the 
big gallery one comes back again and again to 
his “Pursuit,” in which the green waves are 
really liquid and the nymphs creatures of real 
flesh and blood . 


is is the room in which hangs Sargent'’s 





(Continued on Page 6) 


And will they| Kansas City society. It will be included in the 


| 
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Mr. Trifyllis’ Latest Portrait | 


Ss vnnennenennenne® 
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PORTRAIT OF MISS VIRGINIA PERRY 


This portra‘t is one of a number which Mr. | 


exhibition which the artist is soon to hold in| 
Mr. Trifyllis has spent the winter | 
in Kansas City, and at the close of the season, 
held an exhibition at the Art Institute there in | 
which many of these recently painted por- | 
traits were shown. 
His presentation of Miss Perry has re-| 





$60,000 FOR INNESS'’ 


Chicago Collector Gives Record Price 
for Canvas from Palmer Collection 
Bought by Howard Young Galleries 





CHICAGO—George Inness’ “The Spirit of 
Autumn” has been sold for $60,000, a new high 
record for this American master’s work and a 
figure that passes by $10,000 the previous high 
record for a modern American canvas, which 
was $50,000, paid for Winslow Homer’s “Eight 
Bells”. 

The Inness painting was sold by the Thurber 
Art Galleries on the opening day at their new 
quarters in North Michigan Avenue, when a 
group of selected pictures from the collection 
of the late Mrs. Potter Palmer, purchased en 
bloc by Howard Young, of 620 Fifth Avenue, 
New York, was put on exhibition previous to 
being shown in Mr. Young’s New York gal- 
leries. The purchaser was a Chicago collector 
who wishes to preserve his anonymity. | 

“The Spirit of Autumn” was painted by 
Inness in 1891. . The canvas is forty-five inches 
wide by thirty high. It shows a meadow and 
pool with a single figure, and cattle and trees 
in the background. The clouds are reflected 
in the pool and the sunlight falls in slanting 
rays through the misty atmosphere of an 
autumn afternoon. 








Belgian Queen Visits Bourdelle 


PARIS—During her recent sojourn in Paris 
the Queen of the Belgians paid a visit to the 








sculptor Bourdelle, spending over two hours 
lin his studio. The great artist presented the 
ueen with a small statue in appreciation of 


|her connoisseurship. 
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“SPIRIT OF AUTUMN” 
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By DEMETRIUS TRIFYLLIS 


ceived favorable comment from the Kansas 


NATIONAL ARTS CLUB 
OPENS SUMMER SHOW 


First of Hot Weather Exhibitions 
Marks Wane of Picture Season— 
Other Displays in the 


With the coming of the first of the summer 
exhibitions, there is marked the beginning of 


the end of the art season of 1921-1922. In ac- 
cordance with its usual custom the summer 
exhibition at the National Arts Club is made up 
of members’ work exclusively and it will con- 
tinue until October. Only seventy-four pic- 
tures are shown in all, and of these, fifteen are 
etchings by Hayley Lever, George T. Plowman 
and Zella de Milhau, the show appearing to be 
smaller than in previous years. 

Several of the paintings were in the annual 
exhibition of the National Academy of Design, 
including F. Luis Mora’s amusing picture of a 
baby, “Summer Afternoon,” and Charles 
Robert Patterson’s superb marine, “Becalmed 
on Bank St. Pierre,” while Edmund Greacen’s 
“Jersey Hills” was seen in his exhibition at 
Macbeth’s. Ernest L. Ipsen has a powerful 
marine called “Deep Water,” and an admirable 
standing portrait of Colonel Arthur Lynch, the 
painting, modeling and lighting of the face 
and head being particularly well studied. 

M. J. Rougeron, the expert in the restoration 
of paintings, shows two landscapes rich in the 
French tradition of color and form, “Village 
de la Capelle, France,” and “Hunters in 
Meadows ;” Anton von Beust has a capital little 
landscape, “Fisher’s Island,” Henry W. Parton 
a serenely lovely “October” and a “Portrait of 
a Young Woman” filled with charm of char- 
acterization and color. Henry R. Poore’s 
“Néon” shows a team of horses resting by the 
shore of the sea, and Hayley Lever has a some- 
what anatomical pastel study of a nude. 

The exquisite profile of the famous English 
beauty, “Dolores,” is seen in A. Garfield 
Learned’s drawing in colored chalks; Ivan 
Swift has a “Morning on the Cove,” with a 
pattern of trees in misty light; Anna McClure 
Sholl, a boldly brilliant marine in blues, greens 
and whites entitled, “Summer Squalls;” Nich- 
olas R. Brewer a California scene called 
“Night,” with a ruined mission building shown 
under moon and starlight; Eliot Clark a high 


Galleries 








City newspapers. The artist’s subject has| 
Titian hair and blue eyes, whose color he has | 
further emphasized by the gleam of gold em- 
broidery on her dress and by the frequent 
touches. of blue through the picture—in the 
vase at her side, in the long string of beads, 
and also in the gray-blue of the background. 

Mr. Trifyllis is now in Chicago, where he 
has also received a number of comm’ssions for 
portraits. 


ETCHERS’ SHOW SOL 
74 PRINTS FOR $1,137 


International Exhibition of Brooklyn 
Society a Material Success—Native 


and Foreign Works Go Equally Well 





Unusual commercial success attended the first 
international exhibition of the Brooklyn Society 
of Etchers at the Anderson Galleries. Seventy- 
four prints were sold for a total of $1,137. 
Compared with the sales at the annual exhibi- 
tion of the National Academy of Design, where 
fourteen black-and-whites were sold for a total 
of $377, this is a remarkable record. 

The highest priced print sold was Mary Cas- 
satt’s “Enfant au Chapeau” for $80. The 
largest number of a single print disposed of 
was in the case of John Taylor Arms’ 
“Through Wind and Weather,” of which five 
were bought at $12 each. Several impressions 
were also sold of S. Lipinski’s “Eva,” at $8 
each; Meyer Eberhardt’s “Tiger,” at $15; B. 
J. O. Nordfeldt’s “Unemployed in Union 
Square,” at $6; and Fritz Silberbauer’s “Old 
Peasant,” at $15. 

Several impressions were sold of each of 
Joseph Pennell’s two etchings, “The Bay” and 


“The Woolworth Through the Arch.” 
Haskell’s “El 


Ernest 


dans 1’Eau,” $30; and 
Toro, Monterey,” $50. 





Chinese Animal Sculpture in Paris 


PARIS—A remarkable collection of Chinese 
animal sculpture is on view until July at the 
The collection consists of 
1,500 pieces from private French and Belgian 
|collections, some of which are 4,000 years old 
A chimera in stone of the 


Musée Cernuschi. 


| 


| (Tchou dynasty). 


There 
were also sold W. H. W. Bicknell’s “Reflets 


keyed “Frost at Sunrise,” exquisite in its color 
gradations, and Marion Boyd Allen, a head of 
“Carlotta,” in which both the soundness of the 
painting and the charm of the young girl’s face 
have a strong appeal. 

The only sculpture in the exhibition is the 
model for the Theodore N. Vail Memorial 
Medal of the American Telephone and Tele- 
graph Company by A. A. Weinman. 


Americans of Varied Tendencies 


In the exhibition of paintings by American 
artists, which the Montross Galleries are show- 
ing through the month, there is preserved a 
satisfying balance between men of quite differ- 
ent tendencies. There is a group by Arthur B. 
Davies that contains “Cherished Solitude,” 
which shows him in his most lyrical mood. 
Allen Tucker’s “Fire” is painted with that 
quick, vibrant stroke that gives so much life and 
feeling to his landscapes. Hayes Miller’s por- 
trait of A. P. Ryder is one of the finest pictures 
in the show, and has a fire and dignity all the 
more remarkable when one considers its sub- 
dued color. George Bellows’ “Cloudy Sky” is 
devoted to monumental sky forms and a rush- 
ing gray river, and has the strength, if not the 
brilliance, of his later work. Charles A. 
Winter’s heads, “Meditation” and “A Sphinx,” 
are painted with a fine care for design, color 
and contour. 

“The White House,” by Robert Henri, is one 
of his French scenes and is notable for the 
range of values in its pale sepia tones. William 
Glackens’ “Charenton” shows the diversions of 
Parisian picnickers and employs color that is 
strong and deep. Horatio Walker’s “Royal 
Mail” is one of the finest of his pictures of 
horses and shows two fine creatures flying over 
the ice in front of a brilliant northern sunset. 
Gari Melchers’ “Mantel Shelf” presents a bowl 
of marigolds and a large black tray against a 
green background. 


Vistas of Rome by Guarino 


Salvatore Anthony Guarino, who will be 
remembered for his monotypes, sends to the 
Kraushaar Galleries from Italy, where he has 
been living for two years, fifteen canvases, 
chiefly of Roman vistas in all their mass of 
architectural splendor and blaze of color. To 
Mr. Guarino, the much-described blue skies of 
Italy have a noticeably purplish tinge as they 
arch over the superb bulk of the “Castel Sant 
Angelo,” a view of “The Tiber, Rome” with 
the dome of St. Peter’s rising above a bridge 
in the background, and the lively panorama of 
“The Royal Horse Guards, Piazza del Popolo.” 

Some of his less grandiose compositions are 
“The Yellow House, Villa Borghese,” in which 





|V. century is a specimen unique outside China.|the prevailing shade on the fagade is pink; 
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“The Garden, Villa Borghese,” and “The Cas- 
cade, Villa d’Este” at Tivoli. To this painter 
the combination of blacks and blues and whites 


appears to have a fascination, and he uses these 
colors with skilful charm in “The Silent 
Villa,” charged with the mystery of moonlight 
and the absence of the human element; in the 
ingratiating fantasy, “The Meeting,” and in 
“The Little Cascade.” 

Two studies of the heads of young women 
embowered in flowers and seen in strong sun- 
light round out the exhibition, these being 
marked by a traditional Italian “prettiness” 
that the vigorous painting and modeling modi- 
fies only to a slight degree. The pictures will 
remain on view through May 22. 


Drawings by Fifty-three Artists 

An exhibition devoted entirely to the draw- 
ings of modern American artists is somewhat 
unusual. Because of this the present show at 
the Belmaison Galleries, John Wanamaker’s, 
has all the interest of novelty and, when the 
extent of the exhibition is realized, it takes 
upon itself the interest of the significant as 
well. 

While all of the fifty-three artists repre- 
sented are “modern,” it is evident that the 
word is used broadly, since it is applied to 
artists of radically different interests. Car- 
toonists and satirists have their place with those 
who are devoted to the more serious problems. 

George Bellows’ three “Drawings of a Boy,” 
Arthur B. Davies’ “Studies,” Samuel Halpeft’s 
“Boats, St. Tropez,” and Van Vleet Tompkins’ 
“Flowers” are not only enjoyable in them- 
selves, but because they recall these artists’ 
paintings of the same subjects. Walter Pach 
sends his “Sketch of Ysaye,” Rockwell Kent 
a “Washerwoman,” George F. Of a “Tree 
Study,” Joseph Stella the “Steel Mill” and 
Man Ray “Woman Sleeping.” Among others 
represented are William Hogarth, Jr., Charles 
Demuth, Robert W. Chanler, Gaston Lachaise, 
Robert Laurent and Charles Sheeler. The ex- 
hibition lasts through the month. 


Illustrators Show “Play-time” Art 

The “Play-time Exhibition” of the Society 
of Illustrators, which will be on view at the 
Art Center until May 27, is so named because 
it represents the avocations or “hobbies” which 
our American illustrators pursue in their spare 
time. Edward Penfield, President of the 
society, who popularized the poster in America, 
spends his odd moments in carving toy animals 
from wood. Gordon Grant turns from his 
drawings in pen and ink to marine paintings 
and ship models, and John Alonzo Williams, 
who also works in black and white, paints 
landscapes during his summer vacations. 

Edward A. Wilson’s best-known work is in 
color, but he finds recreation in the making of 
wood-cuts. W. T. Benda’s masks, made dur- 
ing his “play-time,” have doubled his reputation. 
Tony Sarg, another illustrator, has become 
famous for his marionettes, which were first 
undertaken as a hobby. Charles Dana Gibson 
is represented by oil paintings, Arthur T. Kel- 
ler by some preliminary studies, and William 
Oberhardt by his portraits of President Hard- 
ing and his cabinet. 

Another exhibition at the Art Center is of 
paintings on silk by S. W. Graves, Dorothy 
D. Graves and Anna Wahl. Mr. Graves has 
been working for ten years to perfect a proc- 
ess whereby an artist could paint directly on 
silk and achieve a result which would be prac- 
tical and lasting as well as beautiful. The 
articles shown include decorative translucent 
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pictures, wall panels, draperies, lamp shades, 


costumes, pillows, and various ornamental 


works of art. 
Mager’s Paintings and Drawings 


Gus Mager’s exhibition at the Brummer 
Galleries is singularly complete since it gives 
adequate representation to his work in oil, 
water color, and pen and ink. Among the oils 
are two remarkably keen pictures of dogs in 
which the artist’s attention is centered on the 
very expressive heads and eyes of his sub- 
jects. The result is that one has a feeling of 
intimate acquaintance with the dogs themselves. 
It is canine personality that he has painted. 

In a number of Mr. Mager’s pictures, the 
quality of “feeling” is uppermost. His “Maine 
Pool,” for instance, and some of his Adiron- 
dack landscapes, take one into the heart of 
cool, green solitudes by their emotional appeal. 
Modern simplification of means. has resulted, 
in his case, in making the beholder feel the 
very spirit and character of the places he 
paints. 

Among Mr. Mager’s water colors are a 
number painted in Santo Domingo and Mexico 
which are not so much impressions of scenery 
as portrayals of the life of these places. “Cock 
Fight” is as full of movement and animation 
as sueh a subject should be. 

The drawings include some studies for 
various paintings shown in the _ exhibition, 
which affords an always interesting glimpse 
into an artist’s methods. The exhibition lasts 
through May 31. 

Old Sporting Prints at Kennedy’s 

English sporting prints, coaching scenes and 
some humorous old Gretna Green scenes form 
an interesting exhibition in Kennedy's through 
May, the prints being unusually fine for con- 
dition and color. The prints engraved after 
James Pollard’s paintings include J. Harris’ 
plate of the socially brilliant “Hyde Park Cor- 
ner” and the parade of “The Four-in-Hand 
Club.” There are two rare Gretna Green 
prints by C. B. Newhouse; two views of the 
“Aylesbury Grand Steeplechase, Feb. 9, 1836”; 
James Pollard’s “The Royal Mail,” and a 
French print, after H. Vernet, of a “Caléche 
with Four Horses.” 

Many fox-hunting prints are included, fish- 
ing scenes in England and Scotland, and hare- 
hunting views. A particularly beautiful print 
is “The Cambridge Telegraph,” a stage coach 
—_ to start from the famous White Horse 
nn, 


New Paintings by Five Artists 


The Mussmann Galleries have added to their 
collection of modern American paintings some 
new pictures by Philip Little, Richard M. Kim- 
bel, Henry C. White, William R. Derrick and 
Henry Davenport. 

Philip Little’s “A Bit of Maine” is one of 
the best of his pictures of the northern woods 
and shows a stream bed whose rocky sides sup- 
port a wall of thickly massed trees. The 
strength of the picture is in the contrast of the 
deep-toned foliage with the sunlight which 
filters through to the rocks beneath. Richard 
Kimbel’s snow scene is of a mountain top in 





(Continued on Page 6) 
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time spent on a visit. 


Exhibition | Old Masters 


AN INVITATION 


Spink & Son’s New Gallery is now open at 

5, King Street, next door to Christie’s, and 

in the heart of the London Art quarter. 
Connoisseurs when in England are cordially invited to come in and inspect this 


fine Collection. The pictures include examples of the Italian, Dutch, Flemish, French 
and English schools of the finest quality and their inspection will most certainly repay 
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“TRAGIC MUSE” FOR | BRITISH AROUSED BY 


MR. HUNTINGTON, TOO 


Reynolds’ Picture of Mrs. Siddons Now 
Hangs Beside the “Blue Boy” in the 
Collection at Marino 





Famous San 





“The Tragic Muse,’ Sir Joshua Reynolds’ 
famous portrait of Mrs. Siddons, is now hang- 
ing in the private art gallery of Henry E. 
Huntington in San Marino, Cal., in the same 
room with Gainsborough’s “Blue Boy.” The 
making public of this fact settles the history of 
this canvas, which was purchased by Duveen 
Brothers last October at the same time they 
bought the “Blue Boy,” and about which many 
rumors have been printed as to its ultimate 
destination and ownership. : 

Although every step of the progress of the 
“Blue Boy,” from the time of its purchase by 
Sir Joseph Duveen and its subsequent sale to 
Mr. Huntington, and its arrival at his Cali- 
fornia home, has been made public, the move 
ments of “The Tragic Muse” and its sale have 
been clouded in mystery. Duveen Brothers paid 
approximately $112,000 for the painting and the 
day after they bought it the picture was offered 
to the Louvre authorities for £40,000, the 
French museum having bid £36,000 for it when 
it was offered for sale at auction. 

This is the only definite news about the work 
that has been made public from the time the 
Duveens bought it until it became known that 


Mr. Huntington had the picture in his own 
home This gives to the Western collector, 
and ultimately to the American people, the 


second of the two most highly prized works of 
the XVIII century British school of portrait 
painting. 


Ricketts, Talmadge, Lee and Kelly 
Become Royal Academy Associates 
LONDON—In the 
Charles Ricketts as Royal Academy Associate, 


recording election of 


one has cause for wonder as to why this elec- 
tion did not take place many years ago. 
Algernon Talmadge, who was official artist 
to the Canadian Government in 1918, is the 
recipient of similar honors, as are also Sidney 
Lee, who has done much individual work in 
landscape and portraiture, and Festus Kelly, 
whose powerful studies of men and women 
form one of the chief attractions in the various 
London shows. 


French Art Shown in Belgium 
BRUSSELS—An exhibition of 
ary French art is being held in Brussels for the 
benefit of different funds patronized’ by the 
Queen of Belgium. The ambassadors of France 
and Japan, as well as M. Léonce Bénédite, 
were at the opening. 


contempor- | 


_ LOSING OLD MASTERS 


Viscount Lascelles, Son-in-Law of the 
King, and Other Notables Suggest 
Governmental Aid in Some Form 





LONDON—tThe country is becoming aroused 
at the danger of losing its remaining old 
masters, and the government itself is now being 
looked to as the only means of saving them. 
When Viscount Lascelles, son-in-law of the 
king, speaks publicly on the subject, the conclu- 
sion is inescapable that the highest circles of 
British life are much concerned. 

The Viscount, speaking in London, expressed 
regret that politicians could not be persuaded to 
take sufficient interest to insure the keeping of 
works of art in the country. 

Sir Robert Witt, a trustee of the National 
Gallery, interviewed on the subject by the 
Times, said: 

“The National Art Collections Fund has been 
in communication with members of the govern- 
ment and members of Parliament, to see 
whether some effective scheme, either by way 
of an export duty or tax on sales by auction, 
would be suitable to the peculiar conditions in 
this country; but it must be understood that 
these measures would not in themselves neces- 
sarily keep works of art in the country, but 
would only raise funds to enable some of them 
to be purchased.” ; 

Sir Robert said that American taste had im- 
proved enormously of late years, and the pri- 
vate collections he had recently seen in the 
United States had amazed him. Bad pictures 
bought by the father twenty years ago had been 
weeded out by the son and replaced by the best 
obtainable. ’ pis ; 

Collins Baker, curator of the National Gal- 
lery, said there was a grave probability that 
within the next few years the relatively few 
pictures of vital importance left to the country 
would be lost. 

“The government is unable, € 
make a sporting shot at some expedient that 
will do something,” he said. “W ithout some 
ammunition ready when the next picture is 
threatened, we shall be entirely defenseless. 


apparently, to 





Painter Loses Suit over Portrait 


The Appellate Term of the Supreme Court 
reversed a judgment for $1,000 obtained by 
William O. Burton against Mrs. Albert Cor- 
nell for painting a portrait of her daughter 
Claire. In the previous suit, brought after 
Mrs. Cornell had refused to accept the picture, 
claiming it was not a good likeness, Burton 
was awarded judgment. The Appellate Term, 
after comparing the portrait with the original, 





\decided against the artist. 





SIXTY PICTURES SOLD 
AT CHICAGO EXHIBIT 
International Water Color Exhibition 


Results in a Demand for Works by 


American as Well as Foreign Artists 








CHICAGO—Over sixty pictures have been 
sold from the International Water Color Show 
at the Art Institute to date. Among the Amer- 
ican paintings purchased are threé by Joseph 
Pennell, two by J. Scott,Williams and one by 
George Pearse Ennis, all of New York; sev- 
eral by Charles H. Woodbury and Lucy M 


Stanton, of Boston; one by Eugene Neuhaus, 
of Berkeley, Cal.; one by Clifford Addams, of 
New York; one by John R. Frazier, of Law- 
rence, Kas., and one each by Frank Snapp, 
Mabel Key and William Clusman, of Chicago. 

In the English group there have been sold 
water colors by George Spencer Watson, W. 
Russell Flint, Maxwell Armfield and others 
Bernard Boutet de Monvel’s “Winter” and 
Hans von Bartels’ “Surf” and “Fisher from 
the Island of Urk” are important works sold in 
the Continental section. 

Other foreign sales include the paintings by 
Wera von Bartels, Walter Ditz, Adolph Muen- 
zer, Hans von Hayeck, Melchior Kern, Max 
Mayrshofer, Frederick Michel Pfeiffer, Eduard 
Thoeny and Take Sato. —L. M. M. 


Pictures by Reynolds, Goya and 
Other Masters in De Ganay Sale 


PARIS—The first two days of the sale of 
the art treasures of the late Marquise de Ganay, 
neé Ridgway, netted 2,784,205 francs (approxi- 
mately $250,000), with collectors and the 
agents of art buyers of two cont:nents bidding. 
Sales included 176,000 francs for a Reynolds 
portrait of Lady Mary Douglas, and 160,000 
for Goya’s portrait of Sefiorita de Chauz—an 
unprecedented maximum for Goya’s work. 

Several Davids, Watteaus, Van der Veldes 
and Van Goyens ranged from 60,000 to 100,000 
francs each, with a Romney bust portrait of a 
boy going for 60,000. The second day's sale 
was devoted to the famous De Ganay collection 
of Italian bronzes, and brought in slightly more 
than 600,000 francs. 


Lincoln Memorial to Be Dedicated 


WASHINGTON—The dedication of the 
Lincoln Memorial will take place on the after- 


noon of May 30. Chief Justice Taft will pre- 
side and President Harding will receive the 
memorial. Edwin Markham will read a poem 
on Lincoln. Among the guests will be Robert 
Lincoln, Henry Bacon, architect of the build- 
ing; Daniel Chester French, sculptor of the 
statue, and Jules Guerin, painter of the frieze. 











ARCHITECTS STIRRED 
BY WOMAN QUESTION 
Debate, Indulging Much Plain Lan- 


guage, Follows Magonigle’s Proposal 
to Admit Them to League Membership 








Woman, the artist, was the cause of a de- 
cidedly heated and thoroughly unacademic dis- 
cussion at the annual meeting of the Architec- 
tural League in the Fine Arts Building on May 
4. After the election of officers, H. Van Buren 
Magonigle offered the chivalrous motion that 
since the by-laws made no specific distinction 
between men and women, the league should 
admit women whose work 
merit. 

From what followed one might have imagined 
that, like the fabled Irishman, Mr. Magonigle 
had spread out his coat-tails and invited any- 
one of the assembled company to walk on them. 
Arthur Crisp and Leon Solon immediately 
walked all over him, figuratively speaking ; they 
objected vociferously and in language quite 
Elizabethan in its frankness. Mr. Crisp said: 
“Of course, women are eligible on merit. So 
would John Daniel, the monkey, be, if he had 
lived and was skilled enough in the arts. 
Women are always obstructionists. They are 
pig-headed and get you into a nice mess when 
they are put on committees.” 

Robert Aitken, Julian Levy and James Mon- 
roe Hewlitt defended Mr. Magonigle’s motion. 
Mr. Hewlitt said that Miss Simpson, the execu- 
tive secretary of the league, had always been 
present at the meetings and that “her womanly 
sensibilities never had been jarred.” 

Mr. Aitken affirmed that Mr. Crisp’s talk was 
“all rot.” But he suggested that since not all 
the members were present, the motion should 
be tabled. When it was declared that the 
league’s “studio nights” might “jar on the sen- 
sibilities of women,” Mr. Magonigle held that 
those who were sensitive could stay at home. 

Finally, the motion was tabled. 


was of sufficient 





Busts of Washington, Poe, Stuart 
and Others for the Hall of Fame 


Five busts will be unveiled in the Hall of 
Fame at New York University on Saturday, 
May 20. The busts are those of Washington, 


Mark Hopkins, Edgar Allen Poe, Maria 
Mitchell and Gilbert Charles Stuart. 

The bust of Washington is a duplicate of 
the bust by Houdon. The Poe bust is the 
work of Daniel Chester French, and the Mark 
Hopkins bust, that of Hans Hoerbst. . The 
bust of Maria Mitchell was done by Emma S. 
Brigham. Mrs. Laura Gardin Fraser modeled 
the Gilbert Stuart bust, which will be unveiled 





by Miss Cecilia Beaux. 











Tue Mavonna AND CHILD, with four Saints 


(ohn the Baptist, Paul, Peter and James the 
‘ider). By Bernavo Dappr. (13 x 9 ins.) 
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Old fasters — 


of the | 


| 
| Early English School, Primitives of the Italian and | 
| Flemish Schools and 17th Century Dutch Paintings 


Exceptional opportunities of making private purchase 
from historic and family Collections of Genuine Examples 
by the Chief Masters in the above Schools can be 
afforded to Collectors and representatives of Museums 
by 
ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, W.1. | 
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BURDETT-COUTTS ART | 
BRINGS BIG PRICES, 


Knoedlers Pay $40,848 for Raeburn’s 
“Sir Walter Scott,” and Duveens Buy 
Raphael Panel—Other Big Purchases 


LONDON—Raeburn’s portrait of Sir Walter 
Scott, selling for £9,200 ($40,848), topped the 
sales at the first session auction of the famous 
Burdett-Coutts art collection in Christie's 
There were groans as the hammer fell and it 
was announced that the picture was bought by 
Messrs. Knoedler, whose New York connections 
caused the belief that the picture was going to 
find a home in America. On the same day 


Knoedlers purchased three Gainsboroughs for 
£2,550, Abbott’s portrait of Lord Nelson for 
£2,800, Ibbetson’s Robert Burns for £230 and a 
number of others. 

Another important picture that probably will 
go to America is the small panel “Agony’in a 
Garden,” attributed to Raphael, which was 
bought by the Duveens for £7,350. This panel, 
measuring 934 by 11 inches, is part of the altar 
piece in the Metropolitan Museum of Art. 

Knoedler failed to capture the coveted por- 
trait of William Pitt, by Hoppner, which went 
to Vickars Brothers, London dealers, for £7,000. 
Cheers shook the famous old salesrooms when 
this picture was knocked down to an English 
buyer. 

Three of the best Reynoldses brought £9,600. 
“A Girl Sketching” brought £5,200. All were 
sold to English buyers. 

Romney’s “Portrait of a Lady” was sold for 
£4,000 to Leopold Davis, an English collector. 
The English dealers, Messrs. Leggatt, bought 
two Hobbema sketches for 26,200 each, 

The Shakespearean portraits brought disap- 
pointing prices. The Felton portrait sold for 
£1,450, while the English dealer, Sabin, bought 
the Lumley, Zuccaro and Burdett-Coutts Shake- 
speares for £300 each. 

Lawrence’s portrait of William IV. when he 
was the Duke of Clarence, fetched £3,300. The 
sale is regarded as highly successful considering 
the times. The total sales for May 4 were 
£88,800. The bidders for the big pictures were 
almost entirely dealers. 

The outstanding prices 
following, all in guineas: Abbott Nelson por- 
trait, 1,700; Gainsborough’s “The Drinking 
Place,” 1,100; Hoppner Hebe portrait, 1,800; 
Joshua Reynolds’s “Cupid and Psyche,” 2,400; 
Reynolds’s “The Mob Cap,” 2,000; Reynolds’s 
“A Girl Sketching,” 5,200; Romney portrait of 
Lady Grenz, 4,000; “The Courtship,” 1,000; 





paid included the 
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25 Soho Square 








Holbein portrait of Sir Thomas More, 800; N. 


$900. 


| 





The Sully portraits of Mr. 


and Mrs. | 33 


STAIR & ANDREW 
OLD ENGLISH FURNITURE 





“John Eliot and the Indians,” letters ad 





NEW YORK 
19 East 56th Street 





de Largilliere’s “Duc d’Anjou and His Gouver-|Henry Robinson brought $500 and $675, re- 
nante, 1,000; Rembrandt’s “A Forest Scene, spectively. 

110; Tintoretto’s “Miracle of St. Mark,” 800 ; ‘The Duchess de Vendome,” by Van Loo 
Watteau’s “Féte Champétre,” 600, all guineas. | was bought by a Philadelphia banker for $700. 

The so-called “Shakespeare Chair, designed “Pastoral Pleasures,” attributed to Watteau, 
by Hogarth for David Garrick out of a piece|realized $1,250 
of Shakespeare’s mulberry tree, and which has ——_—————- 

a medallion portrait of Shakespeare in the cen- . 
ter of the back, brought £2,100, about $9,324. Auction Reports 

At a sale several days earlier of pictures by 
old masters, the properties of Sir Richard Wil- Theodore N. Vi Vail Library 
liams Bulkley, Sir James Walter Turing and| Anderson Galleries, Park Ave. and 59th St.—Library 
the late Sir Archibald Lamb, at the first impor- os the we Theodore N. Vail of New. York, May 2, 

%, 2, © 9./ oO > A re 
tant picture auction of the season at Christies port on the sale of items of $500 and over: 
the highest price was paid for Reynolds's por- 52—The North American Indian by Edward 
trait of “Lady Frances Warren,” which sold S. Curtis; 20 vols. text, and 20 port- 
to Messrs. Duveen for 4,800 guineas. a1 ae Petes; L. “ Thompson. ei $1000 
. Ce Sa = ge ae ee : ds o nerica, from original draw- 

Other prices were: Reynolds's Lady Jane ings, by Audubon; 435 colored plates, 4 
Warren,” 4,000; Romney’s “Mrs. Greaves, ee eae 3050 
2,900; Raeburn’s “Earl of Eglington at the Age| 8?—The Birds of ron ey yon in 
of Six,” 2,000; Gainsborough’s “Miss Mott,” 7 otek din Foe ae ee” ose 

4 _ 4 - ) plates, 7 vols; A. V. Stout. 575 
2,000, all guineas. The last portrait was given| 105—Album of the Duchess de Berry, collec- 
by Gainsborough to Miss Mott’s father as a — of royal autographs; The Rosenbach - 
‘ a . - . ss ™ EY 5 609 6656080000 0050600 6oeceeese 2oU 
token of gratitude after the artist had been 134—Boswell, “No Abolition ‘of Slavery; or, 
aoese a a dangerous illness at Mr. the og ad Empire of Love,”’ only copy 
Mott’s house. extant; Brick Row Book Shop......... 550 
Peas. See 1 poenis, chiefly in Scottish dialect, 
a Kilmarnock edition; G. Wells........ 2050 
Dealers the Chief Purchasers at 179—A print of the Cambridge Platform, the 
. only known copy; A. Baker & Co..... 5700 
Sale of Kinsley Art Collection! 317-— on oy wd s draft # the Constitution, auto- 
7 . raph document; Mrs, F. W. Morris, agent 600 

PHILADELPHIA—Much interest was| 321—Mason, rg Autograph document, 
manifested in the auction sale of the art col- Amendments repeces ny as ace, Cee. 
lection of Joseph T. Kinsley, held on April 27 a ma agent eee ie ee 625 
in the Philadelphia Art Galleries. Most of the | 424—First edition of “Robinson Crusoe,” 3 
paintings were bought by dealers, the top price arts complete; Wells................. 680 

. ¢ r & aes “| 433—Dickens, Charles, Pickwick Papers, extra 
being $8,000 paid for Johannes _ Bernardus illustrated, with 56 original drawings and 
Blommer’s “Departure of Fishing Boats, added plates; W. Bb cvescinss + 775 
Scheveniningen.” 452—Dickens, | “Christmas Books,” including a 

Te on ° E . oo presentation set of “A C hristmas Carol” 

The familiar Franklin Before the Privy from Dickens, first editions; Walter M. 
Council,” painted by Christian Schuessele,|  — Hill ........ccccscccecceescecceces: 550 
brought $7,000. Other paintings sold were} 475 “een, Original manuscript of “The 
“Cattle at Pasture, Holland,” by Anton Mauve; | ee ee See STeeners ane 
a : AF ir Treasurers”; G. Wells Sie Ree 850 
A Gothic Avenue After Rain, by Munkacsy, 479—Dickens, Ten pages of the original manu- 
and a small replica of the Gilbert Stuart | script included in a first edition of | 
Lansdowne portrait of George Washington, | a es Dance around a Curious Tree” es 
each of which realized $4,700. Rembrandt} 518—Dorat, Claude Joseph, “Les Baisers,’ | 
Peale’s portrait of Robert E. Gray brought | and. Sneravings 7 renee de Longueil 

~ . thes ~ 4 T: el and others 3 Sb Cie Mwai « &k6 6 oe ee 510} 
$375 and his portrait of Samuel Nicholas Gray Elio’ s Indian Bible; L. C. Harper... 325 | 





dressed to 





aaearday, May 13, 1922 


Rev. Jonathan 
Barnstaple, Enclaos’ han | Hanmer of 
the original letters in the Vail colle som 
The Rosenbach Co........... ewection; 
579—Manuscript of Field’s “Oy; 2000 
Ballads”; Walter M. Hill ona Enalyahe 
616—Granger, James, Biographic al Hist ry ™ 
bs ‘ of 
ee vote, ittan; i Zoodspeed Book 
644—Hamor, Ralph, ‘“‘True discourse of the $50 
present estate of Virginia, etc yet 
1614, first edition; L. C, a =e ee 
664—Heywood, John, “The Spider and th. ad 
‘ Flie,” first edition ; The Rosenbach Co 
671—Hogg, James, “The Ettrick Shepherd.” *, 800 
letter to Mrs. Eliza Gizét and a pe ruc 
of an autographed manuscript; The 
Rosenbach EE ys Ree ae * 
686 ype Beatae Virginis Marblae »,”  Fiem. 7” 
ish manuscript of the 15tl 
Latin rubrics; G, Welt, century wie 
715—Janua (Joannes Balbus de) the fourth 85 
book printed with a date, Mentz, 1460, 
Gutenberg ; mw © Harper.. the : 
740—Keats, ‘‘Endymion,” first " edition oe h 2200 
sas pies a letter ; Rosenbac ta... = 650 
7 eats, “Lamia,” and other p an ’ 
edition; H. A. E. Jael ion... aret . 
743 Kempis, Thomas a, Imitatio Christi, the $50 
Winans copy; G. A. Baker & Co...’ . : 
750—LaBorde, J. B. de, “Choix de C hansons,”* 2350 
containing autograph letter of LaBorde; 
eee J PR Poe 5 
852—Manuscript, French, XVI Century, sonse 2050 
in honor of the Virgin, with four a 
iatures; W. ei: 
878—“ Paradise Lost,” first issue of first edition: hie 
The Rosenbach Co... 2976 
903—Morton, Nathaniel, “New ‘Englands Mem- sr 
oriall,” first American edition, John 
Evelyn’s copy; L. C. Harper... 102 
1132—Tennyson, “Poems by Two Brothers 
moroed by Tennyson, first edition; 6. 
1149—**Vanity Fair,” first issue of hy edition me 
in original parts; Walter M. Hill..... 900 
1230 Washington’s “Dictionary of Arts, and ™ 
Sciences,” with ourogrepa and bookplate 
in each vol.; G. Wells.............-. 190 
1241—Washington Irving’ s Life of ‘WwW ashington, 
first edition; G. 7 aay: 1701 
1277—-Washington’s household expense book ss 
1794-6; Mrs. F. W. Morris, agent..... * 995 
1325—Wood, William, New Englands Prospect, : 
London, 1634; Walter M. Hill...... 55 
1351—Two silver camp cups owned by Wash. 
ington: sold to order........cccccsce, 3400 
1358—Portrait of Washington, by Peale, 30” x 
25”; Mrs. F. W. Morris, agent. . Lt 
. | 
Auction Calendar 
Anderson Galleries, Park Ave. and 59th St.—L ibrary 
of the Hon John H. Patterson, including first 


editions of Dickens and Thackeray, 
afternoon and evening of May 15. 
late I. Remsen Lane, including library 
standard works, Grolier Club publications, 
noons of May 16, 17.—Paintings, pottery, 
furniture, jewelrv, from the estates of 
Hart and Cornella G. Ward Hall, 
May 18, 19.—Prints from the 
Albert J. Morgan and 
evening of May 18. 
Plaza Art Rooms, 5 East 59th St A 
furnishings including lacquered pieces, 
office furniture, by order of A. 


from other private 


and horticulture, etc., May 18, 


afternoon of 


Johnsoniana, etc 
Library of the 
editions of 


after- 
glass, 


George H 
afternoons of 
collection of the late 
sources, 


collection of 
marbles am 
von Emert and W. 


Cole, afternoons of May 17, 18, 19, 20. 

Walpole Galleries, 12 West 48th_St. Rare books, in 
cluding examples of early printing, old books on 
medicine, early English authors, books on gardening 
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LOT 86 
The Marquez de Leganez 











By Sir A. Van Dyck 








THE PROPERTY OF 


LOT 78 
The Ladies Amabel and Mary Yorke 


which will be Sold at Auction by 


CHRISTIE, MANSON & WOODS 


AT THEIR GREAT ROOMS, 8 KING STREET, 


On Friday, May 26th, 1922 








By Sir J. Reynolds, P.R.A. 


JAMES’S SQUARE, LONDON, 


Illustrated and Plain 
786 Sixth Ave., 


New York, and at their Agents in Boston, 


Catalogues’ may be obtained from the offices of the 


IMPORTANT PICTURES BY OLD MASTERS 
THE BARONESS LUCAS OF DINGWALL 


Including Works by SIR A. VAN DYCK, SIR J. REYNOLDS, P.R.A., SIR T. LAWRENCE, P.R.A., T. GAINSBOROUGH, R.A., R. WILSON, R.A., 


and D. BROWN 





. LOT 85 
Madam Kick { 


By Sir A. Van Dyck 


S.W.1 


American Art News’ 


Philadelphia, etc. (for addresses, see page 6.) 
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ELLIOT A. HAASEMAN, 
Appraiser and Auctioneer 








APPRAISALS FOR INHERITANCE TAX AND 
INSURANCE FAITHFULLY EXECUTED 


538 MADISON AVENUE, NEW YORK 
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DikraN G. KELEKIAN 











WORKS OF ART 





709 Fifth Avenue, New York 


2 Place Vendome, Paris 
Opposite American Mission, Cairo 

















KENNEDY & CO. 


fermesiy BH. Weadestich @ Go. | 


PASTELS, WATER COLORS 
AND ETCHINGS 
by TROY KINNEY 


613 Fifth Ave., New York 























Vernay 


Old English Furniture—Old 
English Pottery—Old Eng- 
lish Glass—Old English Sil- 
ver—Old English Pewter. 
Original Examples. 





AEA AL 


New York, 10, 12 E. 45th Street 
London, W., 217 Piccadilly 






































JOSEPH BRUMMER 
W orks of Art 


43 East Fifty-seventh St., New York 
PARIS: 3 Boulevard Raspail* 








F. Kleinberger Galleries 


Inc. 
725 Fifth Avenue 
NEW YORK 


9 Rue de I’Echelle 
PARIS 
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“THE EARL OF ARUNDEL” 


BERLIN—The _ Bachstitz 
unique organization formed in 1920 with its 
chief office in The Hague and with branches 
in Berlin and Munich. It is more than a com- 
mercial undertaking, its collection of 3,000 art 
objects forming a gallery conducted by ex- 
perts headed by Mr. Bachstitz, an amateur 
collector who has carried his love for art into 
his business, which now extends into many 
countries. 

All sorts of information about art matters 
can be obtained from the gallery, not only by 
clients but by any collector desiring advice. 
The contents of all prominent collections are 
listed, and the gallery is in brief an interna- 
tional information bureau in the field of art. 
Three big catalogues of the Bachstitz Gallery 
itself have recently been issued, and they show 
that among other treasures it contains two 
famous Rembrandts, formerly belonging to the 
Fritz von Gans collection in Frankfort, which 
was acquired in its totality, and also some of 
the most important works of Hobbema, 
Ruisdael, Rubens, Van Dyck, Van Goyen, 
Antonis Mor and others of the Dutch school. 
Among the old masters represented are Cran- 
ach, Isenbrant, Van Cleef, Goya, Raeburn, Tin- 
toretto, Guardi, Romanino, Canale, Montagna 
and Tiepolo. 


JOHNSON’S PICTURES 
TO STAY IN HIS HOME 


Philadelphia Settles Long Dispute Over 
Noted Lawyer’s Great Collection — 
House To Be Repaired and Made Safe 








PHILADELPHIA.—The John G. Johnson 
collection of paintings will be placed on perma- 
nent exhibition in his Broad street home, as di- 
rected in his will, according to an agreement 
reached at a conference in the office of the 
Mayor. This will be done as soon as the re- 
pairing and fireproofing of the Johnson resi- 
dence has been effected, a bill to provide $25,- 





ANCIENT PAINTINGS 


SPECIALTY PRIMITIVES 
of all Schools 


and 


OLD DUTCH MASTERS 
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|000 for that purpose now being before the City 
| Council. 

With this agreement there comes an end to 
litigation that has been going on for five years 
| between those who wanted to fulfill Mr. John- 
son’s wish to have his collection shown in his 
own home, and those who desired them hung 
in the new museum. All chance now disappears 
of the collection going to the Metropolitan 
Museum. 
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Bachstitz Gallery Comprises 3,000 Art Objects; 


Conducts an International Information Bureau 





Gallery is a| 





Papnnnenenerennnenins 


By VAN DYCK 


An especially fine example of this gallery's 
collection is Van Dyck’s portrait of Thomas 
Howard, Earl of Arundel and Surrey, who 
was the first Duke of Norfolk and a cele- 
brated art collector. The duke is shown sit- 
ting before a dull-hued curtain, dressed in 
black garments, his face slightly turned toward 
the right, About his neck hangs a medallion 
of the Order of the Garter. The canvas was 
once in the collection of the Duc d’Orleans, and 
before that was owned by the Duke of Suther- 
land. 

Other treasures in the Bachstitz Gallery are 
Italian bronzes of the XV and XVI century 
once belonging to the Hollitscher and Gutt- 
mann collections. These include works by 
Giovanni da Bologna, Donatello, Sansovina 
and a very rare Benvenuto Cellini. A Venus 
by Bologna, from the collection of the Arch- 
duke Salvator of Austria, is particularly fine 
Brussels and French tapestries made from the 
XV to the XVIII centuries are well repre- 
sented. Among the medieval jewelry is one 
piece of especial beauty, a pendant by Cellini 
made of enameled gold, diamonds, rubies, emer- 
alds and pearls, with a miniature figure of 
Hercuics between Fortuna and Fortitudo. The 
collection contains antiquities ranging from the 
VII century B. C. to the XIII century A. D. 


SARCOPHAGUS A WAR 
MEMORIAL IN MUNICH 
To Be Placed in a Sunken Space on the 


Terrace Before the Army Museum 
as a Monument to Bavaria’s Dead 








MUNICH.—The competition for a war 
memorial to be erected in this city in memory 
of its soldiers killed in the great struggle 
brought together many models and sketches 
exhibited in the upper-hall of the Army 
Museum. 

The first prize was awarded to E. 
Schneider, an architect, whose design showed 
a huge sarcophagus to be placed in a sunken 
rectangular space on the large terrace in front 
of this museum. 

It was left to the competitors to select 
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the locality for their proposed monument, and 
it was interesting to see that their 


up to a huge rock on a mountain peak near 
Oberammergau. 
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extended from every public square in Munich 
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SCULPTORS AND THE PRESS 


Two recent events in connection with the un- 
veiling of public monuments in Washington 
and New York call attention, once more, to 
the inexplicable attitude of the daily newspa- 
pers of the United States toward the sculptor. 
These were the dedication of the Grant mem- 
orial monument and the emplacement of the 
Civic Virtue statue in City Hall Park. 

A correspondent of the New York World 
asks, in a letter addressed to the editor of that 
paper, “Why it is that no speaker at Washing- 
ton last week, and no New York newspaper 
reporting that event, saw fit to mention the 
name of the sculptor who created the work 
that was the occasion for the ceremony?” 
This question was purely rhetorical, for the 
rest of the letter showed the writer to be very 
familiar with Henry Merwin Shrady’s work, 
a kind of knowledge that suggests he must 
have been protesting generally against the in- 
corrigible habit of American newspapers of 
failing to mention sculptors’ names in connec- 
tion with their statues, particularly when these 
statues are unveiled. 

There is only one exception to this bad prac- 
tice. That is when the humorists of the daily 
press seize upon some event in connection with 
the emplacing of a public sculpture as the basis 
for displaying their wit. A shocking illustra- 
tion of this was displayed recently in con- 
nection with Mr. MacMonnies Civic Virtue 
group. The crass vulgarity of the “humor” in 
the daily papers of New York regarding this 
work sank to depths of coarseness that would 
be incredible in any other country in the world. 

An English writer on art said recently that 
for a man to begin a career as a sculptor he 
needed an extraordinary physique and a com- 
fortable bank account. In the United States a 
sculptor needs, above all else, an unusually 
thick skin and a sensibility trained to endure 
neglect and abominable abuse. 





A MUNICIPAL ARTIST 


The announcement that C. B. J. Snyder, for 
thirty-one years superintendent of buildings of 
the New York city Department of Education, 
is to retire from that position, calls attention 
to a man who did much in an unobtrusive way, 
and quite unknown to the general public, 
towards the beautifying of the city through its 
school buildings. 

When Mr. Snyder began his career in the 
Department of Education our public schools 
were distinguished for their lack of archi- 
tectural beauty or even grace. In his always 
quiet, but effective, way of working, he began 
their improvement, the first step in this pro- 
gress being the introduction of some Ro- 


manesque elements of design in a public school 
facing Mulberry Bend, the Columbus Park of 
today. But his most important contribution to 
local school architecture was his adaptation of 


of old Paris to our school buildings, this taking | 
the form of his so-called “E” buildings that 
were later developed into the “H” type. 

It was his special gift to combine the highest 
utilitarian purpose with admirable designs, 
from the viewpoint of art, and there are many 
details of his collegiate Gothic designs that are 
remarkably beautiful, particularly in a country 
whose scholastic institutions were not, until 
very recent years, much: above the beauty of 
the “little red school house.” 

It was also during Mr. Snyder's career as the 
superintendent of buildings, which actually 
meant directing architect, that the auditoriums 
of our public schools began to be adorned with 
mural paintings. Although these are generally 
gifts of individuals or associations of former 
pupils, under a man of less catholic tastes and 
progressive spirit this phase of public school 
decoration might not have received the encour- 
agement he gave it. He was a municipal artist 
in the fullest sense of the word, 


ROYAL ACADEMY EXHIBIT 


(Continued from. Page 1) 





great group of twenty-two general officers of 
the Great War. He has elected to paint all the 
figures standing, a method of treatment which 
has not decreased the difficulty incidental to 
the theme. If it does not wholly satisfy, it 
would be difficult to name any artist who could 
have better grappled with the situation. 

Did space but permit, one might write of 
Rothenstein’s able portrait of himself, of Mrs. 
Swynnerton’s “Faun,” of A. J. Munning’s 
horses, hounds and landscapes, of McBey’s 
“Harry Lauder,” and, of course of the sculp- 
ture, among which two bronze busts by Antoine 
Bourdelle in the manner of Mestrovic, must at 
least be mentioned, —L.G.-S. 


German Art Shown in Nuremburg 
NUREMBURG—The Albrecht Dftrer Asso- 
ciation has prepared a large exhibition of 
German art to be held here from May until 
August. 





Obituary 
ISAAC BROOME 


Isaac Broome, sculptor and ceramic expert, 
died at the home of his daughter, Mrs. James 
E. Kersey, Trenton, N. J., at the age of 86. 
Since 1860 he had been an Academician of the 


CURRENT EXHIBITS IN | 
NEW YORK GALLERIES) 


(Continued from Page 2) 

shadow with a warm glow of light coming 
through a cleft in the rocks at the very sum- 
mit—a picture which is striking without being 
exaggerated, 

Henry C. White paints the yachts of New 
London harbor in the pale opalescence of an 
early morning haze which gives an ephemeral 
quality to their spread sails. Henry Davenport 
shows his skill in handling fresh, pure color 
in his landscape devoted to the clear lustrous 
green of early summer. “On the Mohawk 
Trail” by William R. Derrick displays an able 
handling of detail in the foreground and in 
the vague shadows in the distance. 


Senefelder Club’s Lithographs 


A collection of lithographs, representing the 
work of the members of the Senefelder Club 
of London, will be placed on exhibition in the 
Brown Robertson Gallery beginning May 17 
and continuing through June 17. 

This is the first show of the work of this 
organization held in New York City, although 
it has been in existence since 1910, and has 
held sixty-eight exhibitions in the intervening 


don and others in various American and 
Canadian cities, and in Europe, India and 
Australia. About twenty-five artists comprise 
its membership, among whom are Frank 
Brangwyn, Augustus John, C. H. Shannon, 
John Copley and Ethel Gabain. 


Animals by Arminell Morshead 


Arminell Morshead is a young English wo 
man who, after winning marked success with 
her paintings of sporting scenes, and cattle at 
home, came to this country, where she has 
caught the characteristic features of American 
horses and dogs and our landscape with the 
same striking effects of “knowingness.” Ex- 
amples of both her English and American 
paintings. are now on view in the Ackermann 
Galleries, through June 2, where the spectator 
may see her two Royal Academy paintings of 
1921, “Buckhounds” and “Cattle Market— 
Guildford,” that are masculine in their bigness 
and strength of color. 

Among her American pictures the “Gang 
Plough Team—Los. Angeles” is another vigor- 
ous study which shows how the artist has re- 
sponded to the brilliancy of our California skies 
and atmosphere, this same quality being felt in 
“The Tethered Bull” and in the lively sporting 
scene, “Changing Ponies,’ painted at the Mid- 





Pennsylvania Academy of the Fine Arts. - He 
won medals for ceramic art at the Centennial 


Exposition. 


HARRY C. EDWARDS 
Harry C. Edwards, painter and illustrator, 


monia on May 9, He was born in Philadel- 
phia in 1868 but received his education in 
Brooklyn and studied at the Art Students’ 
League. He was a member of the Salmagundi 
Club and the Brooklyn Society of Artists. He 
was a popular amateur actor for many years. 


HENRI-PAUL MOTTE 


Henri-Paul Motte, historical painter, knight 
of the Legion of Honor, member of the Société 
des Artistes Francais, who decorated the the- 
atre at Monte Carlo and the town hall of 
Limoges, is dead in Paris. 








Exposition of 1876 and in 1878 at the Paris | 


died in his home in Brooklyn, N. Y., of pneu- | 


wick Country Club, Los Angeles. 
Whistler at the Public Library 


_ An exhibition of prints by Whistler will be 
on view in the print gallery of the Public 
|Library from May 1 to the autumn. The aim 
|was not to show every ‘state of a given plate 
|that the library possessed, but to make a dis- 
|play, not too large, which would reflect the 
|great etcher’s development. 
| The initiatory period covered the early ex- 
|cursions into lamdscape, the try at still-life, 
|some engaging French figure subjects and the 
portraits, some incisively characterized, others 
developed with the caressing touch of dry- 
‘point. Then came, preponderantly, the city 
| view—Paris, London, Venice, Amsterdam. 
Through all the stages of his development, 
from the very beginning, he was throwing oft 
superficial influences quickly. So he remained 
ever fresh, vivacious, free from the self-suffi- 
|ciency of successful age, ever open to the new 
| impression. 


| 








Studio Gossip 


Rose O’Neill has bought the country home of 
Hugo Ballin at Westport, Conn., which that 
painter designed and built about ten years ago. 
The property includes ten acres of woods, 
partly fronting on the Saugatuck River. 


trait of President Harding on a canvas 40 by 
56 inches. He and Mrs. Christy go to Wash- 
ington every Saturday and while the artist is 
busy w:th the President, who is an old friend 
of his, Mrs. Christy is entertained by Mrs. 
Harding. 

“Little Homestead,” a painting by Roderick 
McKenzie, was voted the Birmingham Art 
Club’s prize in the annual exhibition in the 
Little Gallery in that city. 

Former pupils of Frank Reaugh, widely 
known as the Texas cattle painter, are organ- 
izing the Frank Reaugh Art Club in Dallas, 
Texas. Mr. Reaugh, who lives in Oak Cliff, 
is an honorary member of the Dallas Art 
Association. 

Matilda Browne has been sketching at Cran- 
berry Lake, N. J., and also at New Canaan, 
Conn. She will spend the summer at New 
Canaan where she will have a studio. 

By the will of Hamilton Easter Field his en- 
tire estate was left to Robert Laurent with 
the exception of Mr. Field’s jewelry. The 
personal property is valued at $100,000 and the 
real property at more than $10,000. 

Four pictures were sold as the result of the 
exhibition at Gump’s Gallery, San Francisco, 
of paintings of desert scenes by James Swin- 
nerton. 

Orlando Rouland has lately completed por- 





the ground plan of the famous Cluny Museum 


president of the American Institute of Mining 


Howard Chandler Christy is painting a por- | 


traits of Lieutenant Colonel Arthur S. Dwight, | 


r 


to the Metropolitan last July and now 
for public inspection in the room formerly de 
voted to recent accessions, has enriched the 


eval and Renaissance art. 
important objects is a Flemish tapestry, adorned 
with gold and silver, representing the P 
of Christ. This was formerly at the Hain- 
auer Collection and was probably made 


years, these including an annual show in Lon- | of 


type. 
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METROPOLITAN SHOWs 
DREICER COLLECTION 

['wenty-four Paintings by Masters of the 


XV and XVI Centuries, Tapestrie and 
Sculptures Has Enriched the Museum 





The Michael Dreicer collection, bequeathed 


arranged 


a 


Museum by some exceptional pieces of medi 
One of the most 


assion 
in 
Brussels about 1500. 

The paintings are twenty-four in number 


and all are of the XV and XVI centuries 


Though none of them are large they are all of 
splendid quality. Of first importance js Roger 
Van der W eyden’s Christ Appearing to His 
Mother, which formed the right-hand panel 
of one of the artist's earliest triptychs, the 
other two panels of which are in the Cathedral 
Granada. Another picture by the same 
artist is the “Portrait of a Monk.” His pupil 
Memling, is represented by “Portrait of a Man 
with an Arrow,” which was probably painted 
about 1471. A rare work on two panels repre- 
senting the martyrdom of St. Adrian and St 
Quentin is attributed to the Franco-Flemish 
Simon Marmion. Of the portraits of Francis 
1 and his Queen, Eleanor of Austria, the for- 
mer bears close relation to the Clouet School 
while the latter was painted by, or perhaps 
“after,” Mabuse. 

Among the Italian paintings, the finest is the 
head of St. John the Baptist by Piero di Co- 
simo, which was formerly in the collection of 
Edouard Aynard at Lyons. The Italian primi- 
tives are represented by Domenico Morone, of 
Verona, whose painting illustrates a miracle of 
St. Dominic. One of the most delightful pic- 
tures in the collection is the “Three Saints,” 
by Martin Schongauer. Another example from 
the German school is a portrait of a lady by 
Cranach, painted in 1548. 

Two interesting Spanish pictures are the 
“Madonna and Child with Angels” which is of 
XV century Catalonian workmanship, and El 
Greco’s “Holy Family.” 

The most important feature among the sculp- 
tures is a large seated figure in stone of a 
Prophet, a French work of the second half of 
the XII century, which is said to have come 
from the Cathedral at Chartres. The growth 
of the Gothic style can be traced through a 
series of presentations of the Virgin, of which 
the oldest dates from the XII century, and is 
carved in wood. Another wood carving of the 
same subject comes from the early part of 
the next century, while a stone statue of the 
XIV century shows the Virgin standing, hold- 
ing the Christ Child on her left arm. 

The “Annunciation,” of Rhenish workman- 
ship of the XV century, still retains much of 
the manner of the preceding century, indica- 
tive of the fact that the influence of Burgun- 
dian naturalism had not penetrated so far. The 
realism of this latter school is evident in the 
“Warrior Saint,” a French statue of about 
1470. 

Among other objects in the collection are 
two panels of French stained glass of the XIII 
century, several pieces of Gothic furniture, and 
a large Persian rug of the so-called Ispahan 








| Engineers, and of Prof. Charles Thaddeus 
| Terry, for Columbia University. Mr. Rouland’s 
| moonlight, “Pan in a City Park,” recently on 
| exhibition at the MacDowell Club Galleries, 
jhas been sold. The artist will leave for his 
studio on the North Shore, Marblehead, Mass., 
about June 1. 


| H. L. Hildebrandt and Cornelia E. Hilde- 
|brandt have joined the rapidly increasing ar- 
|tists’ colony of the old Beekman Hill section. 
|They have bought a house at 306 East Slst 
street, which they are remodeling. Mr. Hil- 
debrandt has been in Boston and Pittsburgh 
painting portraits. He recently sold a picture 
to the Athletic Club of Pittsburgh and has a 
portrait of a child in the Carnegie International. 


Elmer Schofield sailed for Europe on Satur- 
day, April 29. 


Dorothy Vicaji has just finished a large 
standing portrait of the daughter of Mr. and 
Mrs. A. B. Lisle of Providence and is now 
painting a portrait of Mrs. Lisle. 





Leopold Seyffert has an exhibition of twenty 
oil and charcoal portraits at the Minneapolis 
Art Institute. 

A portrait of John Holliday, Indianapolis 
banker, has just been completed by S. P. Baus, 
as a commission from the Union Trust Com- 
pany. 

Oscar Anderson sold eleven paintings from 
a recent exhibition held by him in Hartford. 

Harold Douglas, painter, lost many works of 
art besides other articles of value when his 
house near Hartford was destroyed by fire. 

Frank Swift Chase will teach a_class_ in 
landscape painting from July 3 until September 





spend the summer in the south of France paint- 
ing in water color. 


Arthur J. Frank, whose large painting of 
the “Baths of Tiberius—Capri” attracted much 
notice during Artists’ Week in Philadelphia, 
has lately been favorably received at the Paris 
exhibitions. His portraits were hung in com- 
pany with those of Benito, Boutet de Monvel, 
Aman-Jean, Van Dongen, Louis LeGrand and 
Rossi. 

Juliet Thompson, who has spent the past 
winter in Washington after several years’ ab- 
sence abroad, has done a number of interesting 
portraits, among them being those of Mrs. 
Joseph D. Noell, Mrs. Tom Sweeney, Mrs. 
Guy Goff, Mrs. Wells Goodekoontz and, more 
recently a portrait of Governor Morgan of 
West Virginia for the State House in Charles- 
ton. 

At the recent show of Washington Artists at 
the Corcoran, among the sales were “The 
Schooner” by Alice Acheson, “At Laguna 
Beach” by Mrs. L. McD. Sleeth, and “Turkish 
Curtain” by Edith Dyer Leffingwell. The last 
named work received the highest price. 


U. S. J. Dunbar, Washington sculptor, has 
just made a half-length portrait of Alden 
Finckel, the young ’cellist, with his ’cello. It 
will be completed in bronze. 


Mitchell Carroll, editor of Art and Archae- 
ology and secretary of the Washington Archae- 
ological Society, will visit Europe with Mrs. 
Carroll this summer. 

Lucien Powell, who sold so many works in 
his recent exhibition at the Arts Club in Wash- 
ington, averages a picture a day, and when 
visiting show places, makes it a rule to paint 





/1 at Nantucket, Mass. 


Mrs. Walter C. Madeira and Alice Schille 
They intend to 


lare sailing for Paris May 25. 


two a day. It has been estimated that Mr. 
| Powell has painted more canvases than any 
|other artist, 10,000 being accredited to him. 
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LONDON 
Edmund Wimperis is designing the niche in 
the vestibule of the Queen’s Hall, wherein the 
bust whigh Miss Malvina Hofman has carried 


out, of the late Mr. Gervase Elwes, is to be 
placed, as a memorial gift on the part of the 
singer's American friends. I have not so far 
seen the work but I hear that it possesses a 
Rodinesque strength, as befits the work of one 
who studied under the great master, 

So far as I know, the exhibition which 
Dodge Macknight is now holding, is the first 
which London has yet seen of his work. 
Some of us have at first impression had our 
breath a little taken away, only to decide later 
that his insistence on the brilliancy of nature’s 
effects is by no means unjustified. Nature ob- 
yiously works upon a bigger scale in the New 
World than she does in the Old. There is an 
inspiring uplift about his work which has the 
effect of a sort of aesthetic champagne quite 
apart from its undoubtedly decorative quality. 
| imag.ne this artist to be one with a psycho- 
logical significance. Perhaps one day the med- 
ical profession will prescribe a Macknight 
drawing in place of a tonic of drugs. But it 
would never do to give him as a sleeping 
draught to a patient suffering from insomnia! 

Here is the latest development in the con- 
troversy on the authenticity of the “Good Sa- 
maritan” in the Wallace collection: The much 
magnified photographs taken by Professor 
Laurie of the famous Rembrandt have now 
been compared with others from pictures the 
genuineness of which has never been doubted, 
and the result establishes the “Samaritan” to 
be of the same brushwork. Cavilers may main- 
tain that clever pupils will develop a style of 
brushwork very similar to that of their master, 
but when the brushwork of a number of pic- 
tures is so much alike, then it is a matter of 
very small importance whom one calls the 
master and whom the pupil! Meanwhile we 
are awaiting the next thunderbolt, launched by 
doubting Continental Thomases. 

Those who know from previous experience 
the excellence of those exhibitions of early 
Chinese paintings, pottery and bronzes that 
take place from time to time in the Paterson 
Galleries, 5 Old Bond Street, W., will be glad 
to know that another such show is one of the 
fixtures for the end of May. There have been 
few Chinese exhibitions at this Gallery which 
have not served to throw fresh light upon the 
art of those people. 

Sir David Murray has been requested by the 
Italian Government to present to the Uffizi 
Gallery his self-portrait, exhibited at the 
Royal Academy of 1911. It is the greater honor 
since Murray is not a portrait-painter, and this 
was practically the first portrait of any impor- 
tance done by him. It will be in good com- 
pany in Florence and, I trust, placed near to 
the Herkomer and Orchardson self-portraits 
in that noble assemblage, wherein Veronese and 
sumone, Raphael and Van Dyck head the long 
ist. 

When Messrs. Hodgson, of 115 Chancery 
Lane, dispose on May 24 of the Cassiobury 
Park Library, there will come under the ham- 
mer a splendid series of original impressions of 
Piranesi’s engraved works, as well as an orig- 
inal edition of Holbein’s portraits of the court 
of Henry VIII and a magnificent set of 
Solvyn’s “Les Hindous.” Early books on gar- 
dening will also arouse much interest. 


os 3." 





Munich 


The gallery Caspari exhibits an interesting 
choice ‘of O. Kokoschka’s works. Every period 


of his dévelopment is represented by a very 
characteristic picture work of that time. Since 
1919 he seems to have entered a new phase in 
his struggle with the problems of color. This 
display proves again that the young Austrian 
Painter can claim a leading position among the 
Modernist artists. 


Venice 
: The twelfth biennial art exhibition was 
tormally opened this week by Prince Humbert. 
The last exhibition included numerous Ameri- 
can works of art, but this time American rep- 
resentation was meager. For the first time 


since the war there were German and Hun- 
8arian exhibits. 











PARIS 


According to Albert Gleizes, cubist, and his 
supporters, an artist is not fulfilling his duty 
when representing intelligibly a subject familiar 
to general perception. Yet why should not M. 
Dupont represent “Motherhood,” as he has been 
doing at the Galeries Vildrac for the ten thou- 
sandth and first time after the ten thousand 
other versions which have already been given 
to the world? For what reason should we of 
our day be deprived of pleasures, delectations 
and luxuries enjoyed by our predecessors, and 
dieted instead on a bread-and-water art? 

_ No, some of us do not believe in these priva- 

tions. And we think that more lasting prog- 
ress is made by small, slowly introduced 
changes than by revolutions which bring about 
reaction and retrogression. We think that by 
painting “Motherhood” for the ten thousandth 
and first time in his way, which is not in any 
manner that of another, Mr. Victor Dupont has 
iulfilled his duty. 

The reproduction in the March International 
Studio could not give a perfect idea of the very 
charming flesh tints and the warm glow of the 
lighting in this religiously painted picture. It 
was supported by a sylvan composition typical 
of the artist, some pictures of children and 
landscapes containing more than a hint from 
the glorious Gainsborough. 

Jacques Mathey is the son of the famous 
etcher, Paul Mathey. He is intimiste with that 
keen feeling for color which most continuators 
of the Whistlerian tradition have so rarely 
appreciated in their master. And M. Mathey 
has added to the benefits he had derived from 
that artist many a lesson from Matisse, Bon- 
nard and Vuillard. He is a painter at once 
modern and classical. 

Jacques Brissaud exhibits in his company (at 
Guiot’s gallery). His pictures are, most of 
them, studies, but from an obviously efficient 
hand. Small nudes in pastel are pleasantly 
reminiscent of Degas—a light touch, a sure eye. 

The Kent Daniells show (at Reitlinger’s) is 
one of the most original and charming we have 
had from an American artist of late. No up- 
heavals here either, but a contribution to the 
artistic edifice which, if it continues on the 
same lines, will be something of the nature 
of, say, a Conder’s. Mr. Daniells, like the 
exquisite Englishman, has also a special knack 
with gouache which he applies chiefly to pocket 
landscapes, composed decoratively with a sure 
sense for elimination but not according to that 
outworn stereotyped convention generally de- 
fined as decorative. It is a something Japanese 
with low tones but with no tricky blurring, no 
sentimental mistiness. However, a_ certain 
languorousness characterizes the bigger pic- 
tures. A painting of boats at Etaples, “Les 
Cyprés,” “En Toscane,” “L’Aube,” “Calvaire,” 
“Cap Martin,” “La Fontaine’—big decorations, 
all of these and others are very nice, indeed. 

The second exhibition of “Quelques Etudes 
de la Femme” (Devambez) fell short of cover- 
ing the scope of woman’s infinite variety. In 
fact, I found woman somewhat monotonous 
here. There were nigh forty participants with 
a numerically adequate show. Von Dongen, 
Marie Laurencin, Marie Blanchard, Besnard, 
Olga Boznanska, Favory, Lebasque, Frieseke, 
Tanaka, Rupert Bunny, most nearly corrobor- 
ated the Shakespearian dictum. 

The epithet “independent” does not apply as 
claimed, to all the aquarellists showing at Mar- 
cel Berheim’s, though deserved by the major- 
ity. Other and more explicit qualities also dis- 
tinguished exercises in this medium sent by 
Flandrin, Tobeen, Matisse, Laprade, Asselin, 
Jacques Blot (who has had so refreshing a dis- 
play at Fiquet’s), Waroquier, Viaminck (whose 
outdoor work gives too much the impression of 
being done indoors), Dufy, Ottmann (who is 
in danger of outcoloring his colors), Paul Véra, 
Valdo Barbey, Friesz, Laprade, Sabbagh, 
Derain and Dufresne. 

The capital name at the second exhibition of 





the American Women’s Club, which purposed |, 


giving all its artist-members a chance, was that 
of Lucien Simon, represented by two of his 
expert water colors. The capital picture was 
Clarence M. Gihon’s monumental view of Notre 
Dame. his master-work up to date, and very 
remarkable for the breadth and unity realized 
through the medium of small, broken touches 
after Pissarro’s manner, and for the solidity 
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Knight each stood for the Barbizon manner, 
and Roy Brown combined the advantages of 
both. Walter Gay was represented by one of 
his expressive interiors. The late M. Braqua- 
val’s picture introduced a Boudin-Jongkind note, 
Mr. Polowetsky brought a reminiscence of Hol- 
bein, and others featured were Déziré Lucas; 
Snyder, with a fluid, luminous landscape; Eu- 
gene Vail, very serene in his Venice view; Phil 
Sawyer, Martin Borgord, Rembrandtesque ; 
Mrs. Lora Gihon, W. S. Davenport, Mr. and 
Mrs. Armington, Princess Eristoff, Ruth Ham- 
merslough, Parke C. Dougherty, Mrs. Mary R. 
Hamilton, a gifted Canadian showing a poetic 
view of the ramparts of Ypres, reminiscent of 
the Claude Monet manner ; Ciolkowski, Cachoud 
and Mrs. Clarke Davis. 

A small squad of sculptors was brilliantly 
commanded by Herbert Hazeltine, very nobly 
seconded by Cecil de Blaquiéres Howard, whose 
small bronze combines breadth, finesse and dra- 
matic feeling. The Swiss sculptor, Gerard 
Vuerchoz, with a figure for a fountain and a 
good portrait bust, was also conspicuous. 

M. Leonce Benedite, of the Luxemburg, and 
M. Lapanze, of the Petit Palais, opened the 
little show. —M. C. 


The Hague 


It has been a matter of surprise that Dr. 
Abraham Bredius, the noted authority on 
Dutch art, has recently turned over to this city 
his spacious residence containing his great 
collection of Dutch and Flemish paintings, be- 
sides splendid examples of Oriental and Delft 
porcelain. This historic mansion in the Prinse- 
gracht, furnished with magnificence by the 
ancestors of Dr. Bredius, is henceforth to be 
known as the Bredius Museum. The donor 
stipulates that he may claim residence there 
for one month of every year, 

When it is recalled that Dr. Bredius owns 
several world famous pictures, among them 
Rembrandt’s “Saul and David,” which hangs 
in the Mauritshuis here, the high standard of 
his private collection, which he now so gen- 
erously turns over to the enjoyment of the 
public may be appreciated. This new museum 
will doubtless become the Mecca of all lovers 
of Rembrandt and his contemporaries. 

The well-known portrait painter, Van Wélie, 
has left for Rome to paint the new Pope. He 
lid a portrait of the late Pontiff about two 
years ago. 

Hias! Maier-Erding, a young painter who 
has just finished a portrait of the Prince Con- 
sort of Holland, has returned to his studio on 
the Chiemsee near Munich. An_ interesting 
-olor-print, a reproduction of Maier-Erding’s 
‘arge painting, showing Willem Mengelberg 
conducting his famous Concertgebouw-Orches- 








ascertained without the resource of shadow 


| contrasts. 


While Clarence M. Gihon personified the | 


tra in Amsterdam, has just been published in 
Munich and will soon appear in New York. 


—A. L. W, 


Impressionist school, Albert Gihon and Aston 








PHILADELPHIA ° 


The show at the Plastic Club of work. by 
Caroline Gibbons Granger, Katherine ‘Dunn 
Pagon, Delphine Bradt, Elise V. Moncure and 
Josephine Page is being kept open for’ an 
extra week. Mrs. Granger and Mrs. Pagon 
are showing work done on their recent trip to 
Norway. Miss Bradt’s colored drawing of.a 
Paris flower market and a study of a negress 


show her an adept at characterization. The 
painting of a nude figure in another canvas is 
also well done. Miss Moncure’s handling of 
water color is spirited. Josephine Page’s study 
of an egg plant that won one of the Fellow- 
= prizes remains her best work. 

he Joseph Pennell show at the Print Club 
contains many interesting prints from the col- 
lection of John Braun, and a very rare aqua- 
tint loaned by Mrs. Joseph Brinton. 

The Water Color show at the Art Alliance 
was extended to May 6, and drew an unusually 
large number of Visitors to the end. 

The lighting of Frank A. Linton’s picture, 
“Fool’s Finesse” as displayed in Wanamaker’s 
window during Artists’ Week, has caused dis- 
cussion of how far it is legitimate to add to 
the effect of a painting by throwing special 
lights on it. A very interesting composition 
was obtained, but. the concentration of light 
greatly altered the tonality of the canvas— 
whether for good or ill is a moot point. 

A third-year student at the School of In- 
dustrial Arts, Dominick Cammerota, won the 
contest for a symbolic poster for the Young 
Women’s Christian Association. . —M. M. 
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BOSTON 


All roads are leading to the Guild this week 
where Frank W. Benson’s recent water colors 
are being exhibited. This artist has found 
magnificent material among the islands of the 
West Indies, and more especially Nassau, for 


this latest display of his powers. Technically 
these water colors resemble Homer and Sar- 
gent at their best but have other fine qualities 
unmistakably characteristic of Benson. The 
rest of the country may not have a chance to 
see these pictures since they are nearly all sold. 

Wood block prints by Mrs. Bertha Lum will 
be the attraction at the Irving Casson Gallery, 
Copley Square, through May 22 

Howard Smith has just completed a portrait 
of former Governor Eugene Foss. It has been 
accepted by the State Art Commission and will 
be hung with other governors’ portraits in the 
Capitol. 

Aldro Hibbard will again conduct a summer 
school of painting and drawing at Rockport. 

Water colors of scenes in Egypt, Maniace, 
Stresa, Taormina and the Alps by Charles 
King Wood are on exhibit at Doll & Richards 
through May 15. 

At Goodspeed’s Print Shop Kleber Hall is 
holding his first exhibition of etchings. Mr. 
Hall is a portrait painter and has only been 
etching during the past four years. 

R. C. & N. M. Vose opened an exhibition of 
modern masters for a week beginning May 8. 

Harley Perkins, a local artist, has been ap- 
pointed to succeed W. H. Downes as art re- 
viewer on the Boston Evening Transcript. 

The annual Concord Art Association exhibi- 
tion of paintings, sculpture, and etchings will 
open with a press view on Saturday, May 13. 
From all preliminary reports it is to be a big 
art event. —Sidney Woodward. 





Indianapolis 
Paintings, sculpture and etchings by fourteen 
Indianapolis artists were shown in an exhibi- 
tion under the auspices of the art section of the 


Woman’s Department club at the Home Com- 
plete exposition held by the Indianapolis real 
estate board at the State Fair grounds the sec- 
ond week of May. The artists represented 
were S. P. Baus, William Forsyth, Carl C. 
Graf, Mary Chilton Gray, Paul Hadley, Anna 
Hasselman, Bessie Hendricks, Frederick Pol- 
ley, Paul Randall, Myra Reynolds Richards, 
Lou Ellen Schowe, Edward R. Sitzman, Otto 
Stark and Clifton Wheeler. 

William Dudley Foulke, of Richmond, Ind., 
has lent his collection of prints and colored 
photographs of celebrated European paintings 
to the Herron Art Institute for exhibition dur- 
ing May. In connection with the display Mr. 
Foulke gave a Sunday afternoon lecture on 
“The Classic Schools of Art: Italian, French 
and Spanish” and gave a second talk to the 
art students. 

Carl C. Graf attended the banquet given for 
artists represented in the Columbus art exhibit 
of Brown county art, held during “Library 
Week.” 

Oakley Richey, student in the Herron Art 
school, assisted with stage settings for Stuart 
Walker’s “In Civilian Clothes” when the play 
was presented in Cincinnati. F. D. Jackley, 
also of the art school, has returned from 
Florida, having sketched at Anastasia Island. 

Johann Berthelsen has gone to Chicago, 
after several weeks’ work in and around In- 
dianapolis, making pastel sketches. 


ST. PAUL 


Cameron Booth, instructor in illustration and 
composition at the Minneapolis School of Fine 
Arts, was awarded the first prize in painting 
at the annual exhibition of the Minnesota State | 
Art Society, now being held in St. Paul. The 
award was given to his canvas, “Horses and | 
Men,” a northern Minnesota logging scene, in | 
which the red 
men, the yellow blankets and the sorrel red of 
the horses form a brilliant foreground against 
a somber sky and a snow-covered earth. Ben- 
net A. Swanson, of St. Paul, received 
second award with his painting of a river filled 
with ice floes. Special mentions went to Frances 
Cranmer Greenman for “The Janitor’s Family” 
and to Knute Heldner for “The Bohemian 
City,” a panorama of a river valley. 

First award in sculpture went to Peter B. 
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Anderson for his wood carving, “Evil.” Mr. 
Anderson is a bricklayer by occupation and is | 
entirely self taught. His wood carvings have 
attracted the attention of artists for two or 
three years past, and he received awards both | 
at the State fair last fall and at the exhibition | 
of the Twin City Artists’ Society, held in the 
early winter. | 

The present exhibit compares favorably with 
past exhibits held by the society. Other ex- 
hibitors include Dorothy Wackerman, A. T. 
Kerrick, Mrs. Gertrude G. Barnes, Miss Valen- 
tine, Mrs. D. M. Frederiksen, E. Dewey Albin- | 


Fred A. Sasse, Lucy Turner Roehrich, Frances 
Farrand Dodge, N. A. Eacobacci, Alice Le Duc. 
First award in pottery was given to Elizabeth 
Corcoran, and in batiking to Clara G. Mair. 
Frances Cranmer Greenman is represented in 
the international exhibition at Carnegie Insti- 
tute by an oil painting, “Girl in White.” 


G. E. P. 





Cleveland 


The fourth annual exhibition of the work of 
Cleveland artists and craftsmen opened on May 


1 at the Museum. The first prize for landscape 
was awarded to Frank N. Wilcox for “The 
Gravel Pit.” “The Quarry, Rockport,” which 
won second prize is the work of Clara L. 
Deike. Mary Susan Collins won the third 
prize with “Danby Four Corners.” Honorable 
mention was given to George Adomeit for “The 
Marsh,” and to Thomas Clough for “The Old 
Mill in Winter.” The first prize in oil portraits 
went to Paul Travis for “Study of a Japanese,” 
second to Edith Stevenson and third to William 
J. Edmondson. 

In the miscellaneous class, Henry G. Keller 
won first prize with “Desert Winds,” Paul 
Shively second and Paul Travis third. In 
decorative painting Henry G. Keller again won 
first place with a fruit study, “October,” 
second prize went to William J. Edmondson 
and third to August F. Biehle. Frank N. Wil- 
cox took first place in industrial painting with 
“The Blacksmith Shop,” Carl Gaertner 
second and Fred Craft third. In water color 
August Biehle was first with “The Old Mill at 
Zoar, Ohio.” The second award was given to 
Henry G. Keller while Hans H. Volck won the 





—Lucille E. Morehouse. 
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son, Carl O. Erickson, Agda Phillips, Myrtle | 
Fisk, H. Verna Ekberg, Josephine Welch, 
Fred P. Humphrey, Ethel Mueller, E. H. 
Hewitt, H. W. Rubins, Amy Wallace, Kath- 
leen Kane, James Moskalik, Arthur C. Hanson, 
Tod Hart, E. H. Frank, Clara G. Mair, John 
K. Daniels, Elizabeth Corcoran, Mrs. Adler, 
Anne Fritsche, Clement B. Haupers, Miss 
Hugy, Carl Bohnen, Sister Marie Theresa, 
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PORTLAND, MAINE 


The annual spring exhibition of pictures in 
oil, water color and pastels, which opened at 
the Portland Art Museum on April 18, will 
last until May 19. This year’s display is char- 
acterized by its variety and color, while ex- 
hibits were sent in by artists*from Maine to 
California. 

One of the most appealing pictures is Althea 
H. Platt’s “Moonlight in an Old English Vil- 
lage.” “Sundown”. by: Sidney M. Chase is 
finely executed, with warm, glowing tones. 
Marion Boyd Allen contributes a strong por- 
trait, “Tired Out.” Mary King Longfellow 
has three good landscapes, and an equal num- 
ber are by Jane Peterson. Susan Ricker Knox 
has perhaps the most colorful canvas in the 
}exhibition, “Dahlias,” and a number of other 
canvases. 

Other artists represented are Henry Curtis 
Ahl, Henry Hammond Ahl, ~A.: H. Annan, 
Mary Louis Ayer, C. T. Bailey, Alice Conklin 
Bevin, F. Louville Bowie, Anne Carey Brad- 
ley, William P. Burpee, Sidney M. Chase, 
Bertha Collidge, Alice R. Comings, Edna G. 
Unsworth, Robert Whitcomb, George Thomp- 
son, Jessie B. Trefethen, Anna C.'Thomlinson, 
John Calvin Stevens, Ethel M. Dana, Linwood 
W. Easton, J. Elliott Enneking, Gertrude 
Fiske, Doris Louise Glover, John Nichols 
Haapanen, D. A. Hamilton, Anna E. Hardy, 
Evelyn Shaylor Harmon, William Brooks 
|Hazelton, F. J. Ilsley, ‘Arthur C. Johnston, 
| Sumner Perry, Helen Watson Phelps, Harriet 
|A. Pike, C. E, D. Rodick, Jane Sewall, Horace 
|W. Shaylor, F. Drexel Smith and Claire F. 
| Soule. 





Kansas City 

At an exhibition of paintings by George Van 
Millett at the Art Institute ten paintings were 
sold within less than one week. The sales in- 
cluded “A Bavarian Kitchen,” “Moonlight,” 
and “Knitting,” large canvases, and a number 
lof small landscapes depicting scenes along the 
Missouri River and elsewhere in this part of 
the country. A reunion of members of the 
Kansas City Art Association held in 
honor of Mr. Van Millett. 


Toledo 


Much interest is shown in the special exhibit 


was 





of oils, water colors, and etchings now hanging 


|in two galleries of the Toledo Museum of Art. 
“The White Cottage,” by Nicholas Yellenti, 
art director of the Toledo Theatre, won the 
$20 prize: It is an exceptionally well ‘handled 
oil. The Carl B. Spitzer $5 prize went to J. 
Ernest Dean, a Toledo art teacher, for his 
etching, “Verona, Italy.” 


LOS ANGELES 


Prizes for the best works shown in the 
third exhibition held by the painters and sculp- 
tors of Southern California at the Los Angeles 
Museum are as follows: William Preston 
Harrison prize of $100, to John Hubbard Rich 


for his portrait study, “Augustina,” beautifully 
and suavely painted, its color scheme greens 
and blues of melting quality; Preston Carter 
Harrison prize, to Edouard Vysekal for his 
study of two little girls seated on a green bank 
in vivid sunlight, “Sisters,” painted in the 
modern way; honorable ment:on to Alson 
Clark for his landscape, “Sunshine,” in which 
the vast sky, full of clouds, is remarkably well 
done. 

Recently at Cannell & Chaffin’s were shown 
the miniatures on ivory by Lady Edgerly- 
Korzybski—who, by the way, sailed for War- 
saw, Poland, April 9 with her husband, Count 
Korzybski, the famous writer on sociological 
questions. 

In the same galleries J. D. Laudermilk, a 
young Los Angeles artist of great promise, is 
exhibiting black-and-white drawings intended 
as illustrations for Lord Dunsany’s poems. 
They are highly imaginative and very bold in 
execution. —A. A. 


Washington 

Washington is to have a statue of the first 
American bishop of the Methodist Episcopal 
Church, Francis Asbury. The statue is by 
Henry Augustus Lukeman, and represents the 
bishop on a horse, his sermons under his arm, 
evidently on his rounds through the country 
preaching. Funds for the statue, just com- 
pleted, are being raised by both the North and 
| South conferences of the M. E. Church. It is 
to be placed at Sixteenth Street and Columbia 
Road. 

The Abbott Thayer Memorial exhibition 
opened on May 9 with a private view, to which 
cards were issued. 
has a foreword by Virgil Barker. 
tures will be shown until May 31. 

The Art Center is showing the Aztec Aura 
textiles by Robert Randolph Walters and 
batiks by Marguerite Darley, of New York, 
as well as the permanent craftwork of the 
Washington Handicraft Guild. —H. W 


The pic- 





Lafayette, Ind. 
The Lafayette Art association helde its an- 
nual exhibition, which included work by the 
following artists: Sister Rusinia O. S. F., Mrs. 


C. G. Ross, Laura A. Fry, Lillian F. Fisher, 
Margarita Weaver, Wesley Schwarm, H. H. 
Vinton, Eleanor Brockenbrough, Marques 
Reitzel, E. W. Sherlock, George L. Wilstach, 
Dorothy Hickman and O. L. Foster. 
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services are at your disposal 






















































I. P. FRINK, Inc. 


24th St. and 10th Ave., New York 
Branches in Principal Cities 
















Early (hinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 
IN THE GALLERIES OF 


Parish-W atson &% Co.'™ 
560 Fifth Avenue + New York 


a FicCltURe 
UNSURPASSED FRAM ES 


QUALITY 
DISTINCTIVE DESIGNS : Gilded and Tened Artistically 


ARTISTS FRAMING CO., Inc. 


57 East 59th Street J. » Pres. 
Established 15 years Telephone 1680 Plasa 














London Kyoto 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Avenue, New York 
WORKS © ART 





JAPAN 4° CHINA 

















ART NEWS 


Saturday, May 13, 1922 









R.C.&N.M. VOSE 


ESTABLISHED IN 184: 














High Class 
PAINTINGS 


Barbizon 
Modern Dutch 


Early English 
American 


BOSTON 
398 BOYLSTON STREET 
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| RENDERING INTO 


_ PROVIDENCE 
RHODE ISLAND 


- THE: GORHAM FOUNDRIES | 


HAVE EXCEPTIONAL FACILITIES FOR 


LIFE SIZED AND SMALLER SCULPTURE 
| AT REMARKABLY FAVORABLE 
| PRICES CONSIDERING THE SERVICE 
| RENDERED 


BRONZE HEROIC 


386 FIFTH AVENUE 
@ NEW YORK e@ 














ART 


Scott & Fowlal 


GALLERIES 


667 Fifth Avenue 


Between 52d and 53d Streets 


NEW YORK 

















LEWIS »»» 
SIMMONS 


RARE 
Objects of Art 
and 


Old Masters 


612 Fifth Avenue 
NEW YORK 









LONDON—180:New Bond Street 
PARIS—16 Rue de la Paix 














The RALSTON: 
GALLERIES 


H igh Class Paintings of 
the Early English ¢ Barbizon 
Schools 


Original Etchings, Colored Sport- 
ing Prints & Old English 
Mezzotints 


4 East 46th Street, New York 














Goldschmidt Galleries, tx. 
Old Works of Art 
Paintings by Old Masters 
673 FIFTH AVENUE, NEW YORK 


J. & S. Goldschmidt 
Old Works of Art 
Paintings by Old Masters 
Frankfort-on-Main 





Kaiserstrasse 15 














Studie Founded 1840—in New York since 1907 


Restoration of Paintings 
M. J. ROUGERON 
94 Park Avenue New York 


ARNOLD 
SELIGMANN 
Works 
of Art 


23 Place Vendome, Paris 








Arnold Seligmann, Rey & Co. 
Incorporated 


7. West 36th St. New York 











DETROIT 


The eighth annual exhibition of American 
artists, which will leave the Detroit Institute 
of Arts for the Toledo Museum at the end of 
May, is the best exhibition of the year and has 
been the center of much interest. The public 
vote cast and compiled every week has so far 
given the first choice in pictures to Rockwell 
Kent’s “Mt. Equinox, Winter.” 

George W. Bellow’s “Portrait of Katherine 
Rosen” has been added to the collection since 
the formal opening on April 15. Last year 
Eugene Speicher submitted a_portrait of this 
same girl, Katherine Rosen. Both pictures are 











effective in construction and in their appeal 
|from the tactile standpoint. The one now on 
|view, however, is more attractive according 
'to the ordinary standards of beauty, and stands 
| out as one of the best figure subjects in the 
jentire exhibition. 


| =e ° e 

| Eighteen local artists are represented, in- 
| cluding Mathias Alten, Myron Barlow, Er- 
nest H. Barnes, Percy Ives, Joseph J. Cata- 


lano, Roy Gamble, Joseph W. Gies, Paul Hon- 
jore, Arthur Marschner, Roman and Sari Kry- 
\zanowsky, Murray MacKay, William Pascoe, 
|Lendall Pitts and Julius Rolshoven. 
Through the gift of Mrs. Harry Payne 
| Whitney, the Institute has received for its per- 
|manent collection the painting, “Maine Head- 
| land,” by Max Kuehne. This picture, one of 
his series done on the coast of Maine, is a 
|picture of great beauty. 
| Mr. TI. Simmons, of Lewis and Simmons, 
| New York,.London, and Paris, has been show- 
|ing a group of XVIII century English portraits 
| here in the James Hanna Galleries. The most 
|notable picture was a more than life-size por- 
trait of Sir William Napier, by Raeburn. There 
| were also portraits by Opie, Beechey, Picker- 
ing, Cotes Wilson, Marieschi, Highmore and 
Bol and a likeness of Thomas Chippendale, the 
famous furniture maker, by Reynolds. Mr. 
Simmons devoted the outer gallery entirely to 
tapestries and furniture, of which he showed 
examples in English and French design. 
Strange, fantastic dream pictures, in oils and 
monotypes, by Henry G. Wight, formerly a 
resident of Detroit, but now of New York, 
have been showing the past two weeks at the 
Carper Galleries. Mr. Wight, it is said, never 
painted until two years ago when advised by 
a psychoanalyst to find some emotional outlet. 
The most important event on the calendar 
of the Society of Arts and Crafts is the first 
annual spring exhibit and competition for local 
craftsmen, which opened May 12. The idea of 
the committee, which is headed by Mrs. W. B. 
Stratton, is to give local craftsmen an inspira- 
tion and open a market for their work. The 
prize designs from the winter competitions 
have been worked out for the exhibition. The 
range of objects includes almost every form 
of applied and industrial art, from wrought 
iron work to brooches in petite-point Gobelins. 
—M. Holden. 








Terre Haute, Ind. 


Local artists recently held an exhibition at 
the Fairbanks Library, which included for the 
most part very interesting treatments of local 
scenes. Among those represented were W. 
T. Turman, Blanche Bruce, Jane Yung and 
Rosa Griffeth. 





Industrial Art Museum Meeting 


A meeting to discuss “The Need of an In- 
dustrial Art Museum” and to formulate plans 
for such an institution will be held at the New- 
ark Museum May 15. The speakers will in- 
clude Chester R. Hoag, president of the Newark 
Museum Association; Dr. James P. Haney, 
John Sloan, Trygve Hammer, Hugo B. Froeh- 
lich and John Cotton Dana. A representative 
of the Colombian Government will tell what an 
industrial museum can do to stimulate trade 
relations. é, 





Lexington, Ky., Wants an Exhibition 


Through interest awakened by recent edi- 
torials in THe American Art NEWS as 
to young artists charging lower prices for their 
work, the Woman’s Club of Lexington, Ky., is 
desirous of holding exhibitions there by artists 
willing to offer works at reasonable figures. A 
correspondent in Lexington suggests that such 
artists write to Miss Isabella Schmidt, presi- 





New York Exhibition Calendar 


East 46th St.—American 


Ackermann Galleries, 10 - 
J Arminell Mors- 


and English sporting subjects, by 


head, to June 2. _ 
Ainslie Galleries, 677 Fifth Ave.—Paintings by Inness. 
Allied Artists of America, Fine Arts ty 215 West 
57th St.—Ninth Annual Exhibition, to May 21._ 
Anderson Galleries, Park Ave. and 59th St.—Paintings 
by teachers of art in the high schcols of New York 
and Brooklyn, May 14-27; recently exhibited pictures 
by an “unknown” to be shown with artist’s signa- 
ture. 
Arlington Galleries, 274 Madison Ave.—-General ex- 
hibition of American paintings. é Re 
Art Center, 65-67 East 56th St.—‘‘Play-Time Exhibi- 
tion” of the Society of Illustrators, to May 27; 
paintings on silk by S. W. Graves, to May 20; sixth 
annual textile design exhibition of the Art Alliance, 
to May 20. 
Babcock Galleries, 19 East 49th St.—Pastels by Henry 
Davenport, May 15-27. 
Belmaison Gallery, John Wanamaker’s.—Black and 
White drawings by American Artists, to May 31. 
Bookery Art Gallery, 14 West 47th St.—Paintings by 
Marco Zim. 
Bourgeois Galleries, 668 Fifth Ave. 
bition of modern art, to May 24. 
Brooklyn Museum, Eastern Parkway.—Sixth annual 
exhibition of the Brooklyn Society cf Artists, to 
May 31; memorial exhibition of the works of 
Hamilton E Field, to May 31; pictures from 


-Annual exhi- 


Easter 
the A. A. Healy bequest. ; 
Brown Robertson Galleries, 415 Madison Ave.—Litho- 
graphs from The Senefelder Club of London, May 
17-June 17. : 
Brummer Galleries, 43 East 57th St.—Paintings, water | 
colors and drawings by Gus Mager, to May 31. 
Daniel Gallery. 2 West 47th St.—Paintings by Louis | 
Bouché, to May 20. 

Dudensing Galleries, 45 West 44th St.—Seventh An- 
nual Exhibition of the Eclectics, to May 31. 
Durand-Ruel Galleries, 12 East 5ist St.—Modern 
French paintings. 

Ehrich Galeries, 707 Fifth Ave.—Water colors by 
Arthur Pope, to May 16; modern flower paintings, 
to May 23; Cantagalli and Italian linens in Mrs. 
Ehrich’s Gallery. 





Fearen Galleries, 25 West 54th St.—Exhibition of | 
British portraits. rae 
Ferargil Galleri's. 607 Fifth Ave.—Paintings and | 


sculptures by “‘The Contemporaries,” to May 31. 

Ferargil Studios, 24 East 49th St.—Lacquered furni- | 
ture and objects of art. 

Folsom Galleries, 104 West 57th St.—Paintings by 
American artists. 

Harlow Gallery, 712 Fifth Ave.—Exhibition of modern | 
etchings. 

Kennedy Galleries, 613 Fifth Ave.—Old English sport- 
ing prints, and children’s subjects in dry-point by 
Sears Gallagher, through May. 

Keppel Galleries, 4 East 39th St.—Etchings and en- 
gravings by old and medern masters. 

Kingore Golleries, 668 Fifth Ave.—Symbolical paint- 
ings by Marion Spore. 

Knoedler Galleries, 556 Fifth Ave.—Group of selected 
etchings and paintings by old and modern masters. 

Kraushaar Galleries, 680 Fifth Ave.—Paintings by 
Carroll Brown, through May; paintings by Salvatore 
Guarino, to May 22. 

John Levy Galleries, 559 Fifth Ave.—Foreign and 
American paintings. 

Lewis & Simmons, 612 Fifth Ave.—Old Masters and 
Barbizon paintings. 

Little Gallery, 4 East 48th St.—Special exhibition of 
Italian and Spanish laces, linens, and _ brocades, 
to May 20. 

Lowenbein Gallery, 57 East 59th St.—Permanent ex- 
hibition of onal paintings by American artists. 

Macbeth Galleries, 450 Fifth Ave.—Paintings by Fred- 





erick C. Frieseke, Malcom Parcell and Hayley 
Lever, to May 20. , 
Metropolitan Musemun, Central Park at 82nd St.— 


of Mediaeval and Renaissance 


art. 

Milch Galleries, 108 West 57th St.—Selected Ameri- 
can paintings. 

Montross Gallery, 550 Fifth Ave. 
artists, through May. 

Mussmann Gallery, 144 West 57th St.—Etchings by 
Ress Santee, ay 16-30. 

National Arts Club, 119 East 19th St.—Summer ex- 
hibition of members’ work, to November. 

Y. Public Library, Fifth Ave. and 42nd St.— 
Etchings by Whistler. 
N. Y. Public Library, 251 

exhibition of paintings by Jan Van Empel. 

. Y. School of Applied Design, Lexington Ave. and 
30th St.—-Thirtieth annual exhibition, May 15-21. 
Ralston Galleries, 4 East 46th St.—Special exhibition 
of XVIII century English portraits, Barbizon and 

modern American paintings. 

Rehn Galleries, 6 West 50th St.—Selected paintings 
by American masters. 

Rosenbach Co., 273 Madison Ave.—Barbizon paintings 
and rare books. 

Schwartz Gallery, 14 East 46th St.—Exhibition of 
pejnenge etchings and mezzotints. 

Scott & Fowles Galleries, 667 Fifth Ave.—Beauties of 
the Court of Charles II painted by Sir Peter Lely, 
Sir Godfrey Kneller and other masters of the period. 

Sterner Gallery, 22 West 49th St.—Group of American 
paintings. " 

Arthur Tooth & Sons, 709 Fifth Ave.—Old Masters 
and Barbizon paintings. 

Wildenstein Galleries, 647 Fifth Ave.—Paintings by 
old and modern masters. 

Yonkers Art Association, seventh annual exhibition at 
Y. W. C. A, Building, 87 South Broadway. 

Howard Young Galleries, 620 Fifth Ave.—Exhibition 
of paintings by American artists, May 15-27. 


Dreicer Collection 


Group of American 


West 13th St.—Summer 





To Dedicate MacMonnies’ “Washington” 


PRINCETON, N. J.—The Princeton battle 
monument, designed by Frederick MacMonnies, 
and errected in tribute to George Washington 
and his great victory at Princeton, will be dedi- 
cated on June 9. President Harding and other 
notables will be present. Close to $300,000 has 








|dent, of the Woman’s Club in that city. 
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PARIS 


INC, 





JACQUES SELIGMANN 


57 Rue St. Dominique 


(Ancien Palais Sagan) 


Jacques Seligmann & Co, 


| 705 Fifth Avenue | 
NEW YORK 


| 
| 








Arthur Tooth & Sons, Ltd. 


High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 
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STEPS FORWARD IN FORWARDING 





Works 





Shipments of Paintings, Antiques, 
Art, etc., promptly 
despatched and cleared — with 
the sort of courteous and efh- 
cient service that means satis- 
faction to importers and exporters 


Milton Snedeker Corp’n 
CUSTOM HOUSE BROKERS 


Foreign Freight and 
Express Forwarders 


2 and 4STONEST. NEW YORK 


Phones: Bowling Green 9627, 9628, 9618 


Reliable Correspondents 
through the World 


























| 


THE 





Carey- Chap 
CAREY PRINTING CO. ING 
New YorK 








